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INTRODUCTION 



A deLalled description of the needs to which tins coUoctiori of resourcL-B 
is responding, che background, the goal types, the goal codes, and the poten- 
tial uses of this collection of course goals and their supporting matGrialB 
are to be found in the accQmpanying booklet, Course (loals General IntrocUic tion. 
Ilie aim of that booklyt Is to provide users of the course goal collections in 
Art, Biological and Physical Science, Health fulucatlon, hanguage Arts, Ma the- 
matics. Music, Physical Education, and Social Science with a comprehensive 
guide to the use, revision, and further development of these planning and 
evaluation resources. 

This brief additional introduction has the more practical goals of: (a) 
presenting a brief orienting overview of the purposes, nature, and potential 
uses of the products of the Goal Development Project, and (b) demonstrating 
how to read and Intarprat the materials in this collection. 

Following is a guide to the contante of the introduction: 



Pane 



Hie purposes, nature, and potential uses of this Course Goal 
collection: 



Why do we need to state learning goals? 2 

What kind of goals are in this collection? ^ , 2 

How do program and course goals differ from 

behavioral and performance objectives? 3 

Where did the program and couriie goals come from? .... 5 

What can the goali in this collection be used for? , , , 6 

Will help be available for evaluating attainment 

of goali in this collection? 9 



Is this the -final version of the program and 

10 



course goals'^ 



How to read and interpret thG nmterials in this collection 

Points of special Interest about the course goal 
collection in Art 



11 
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The^r^osos, natur e, and potential uges of t his Course (loal c.^11^n,4.» 
Why do we need to at -ate learning Hoals ? 

If the basic purpose of education Js to help learners to nrow and 
change, Chen educators and learnera must decide and cotttnunlcato to ano 
another what directions that growth should take and what chanRes arc 
possible and desirable. Parents, school boards, and the community n\,a 
have a role Co piay m influencing educational growth and change. This 
responslbiUty can be exercised most rationally if the proposed dircc - 
tions of that Erowth and change are shared with them In clear and expU = 
clt goal statements. 

This collection of program and course goals in Art i« a nonpreBcrlp^ 
tive resource for educators and boards of education wl,o wish to desi^.n an 
execute learning plans and policies more efficiently and effectively. rt 
is envisioned that school systetna will select from this collection tho.^^ 
program goals they subscribe to; that schools within a system will .ul.c,: 
those course goals they believe appropriate to the needs of their co„n 
ties and students; and that teachers will devise experiences and Ces' 
methodologies to meet these goals that are appropriate to the interenis 
and abilities of their students. 
What kind of ^nal g are In this collection ? 

Two types of learning outcomes are Included In this collection 
program goals and course goals. They differ in level of generality, 
with program goals describing broader outcomes and course goals the 
more specific outcomes relating to them. Also, they differ in the type 
of planning for which they are suited. Program goals usually serve as 
guides to planning and organizing programs at district and area levelK. 
Course goals usually serve as guides to planning courses in schools, 
departments, and classrooms. 



tii I,- 



At the classroom teacher level the course goals must undergD a 
final Cranslatlon into insLructlonal guiils and iGarning experienc tin . 
Relying upon the professional ism of teachers, the Goal Davolopment 
Projaet has chosen not to intrude into this levels which is concarned 
with the profegsional asnBmbling and adapting of resources and TOthod- 
ology needed to achieve the course goals, 

How do program and course goals differ from behavioral and pgrfuniiancci 
ob jectivaa ? 

Figure 1 is an illustration from the Art collection of four levels 
of goals. Examples of behavioral and performance objectives liave also 
been added to show how they differ from the program and course goals 
defined in the Project* 

Note that program and course goals clearly specify a desired learn- 
ing outcome. But the "behavioral objective" specifies the method of 
measurement as well as the desired behavior ^ while "performance objec- 
tive" adds prerequlaltei and proficiency level * 

The Tri-county Goal Development Project has chosen to produce pr^*- 
gvsm and course goals which are suitable for Instructional planning^, 
without being constrained by the measurement demands of behavioral objec- 
tives or the prerequlsltei and proficiency levels of performance objec- 
tives. Thus^ teachers and students are provided explicit statements of 
possible learnings for which they can accept accountability in ways most 
suitable to their instruct Ipnal clrcimiitanees . The teacher and atudent 
are free to eelect those methods of achieving selected outcOTnea which 
seem most promising within the constraints of their resources and cap.^- 
bllltles. This provides for more flexible teaching and learning than 
teaching machines and other teaehlng iystems baaed on behavioral and 
perforaance objectivei. Such an approach places greater demands on the 
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Figure 1 



System Goal 



student undersLands and appreciates the valun 
of the arts and possesses the knowledge and Bkllls 
necessary to express himself in one or inore of the 
creative arts. 



Program Goal 



K, The student knows the major principles of arLl.qtlr 
cQmposltion and is able to apply this knowledge in 
the proceis of artistic creation. 



Course Goal 



K* The student knows the necessary steps in Lho cavo 
and preparation of clay for ceramics (e.g,, wedplt). 
reconatltutlng, drying). 



Instructional 
Goal 



The student is able to prepare stonaware c 
use in making a bowl. 



lay 



Behavioral Objective 
(Method of Measure- 
ment Specified) 



Given a pound of stoneware clay, the student will 
prepare It for use and inake a bowl which will nut 
crack in firing. 



Performance Objective 
(Prerequisites and/or 
Proficiency Levels 
Specified) 



Given a pound of stoneware clay and Ins true tlouM 
to prepare the clay, make a bowl from It, and fire 
the bowl, 90% of the class will produce a bowl 
that does not crack In firing. 
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Ingenuity and professionalism of tGachers but: has far greaLur potent: ial 
because of its consistency with motivational principles and Its reliancg 
on the trained Judgment of the professional on the scene* 
Where did the program and cgu r goals come i'rom ? 

lli^^ program goals were prepared by the Portland School r31striLt 
Evaluation DepartTtient in consultation with adiiiinlHtratory , LeaclierSs and 
curriculum sperialists throughout the metropoliton r'arilaTH] arnn. ilia 
course goals were developed by outstanding teacherB guided by such inodclH 
and guides as were available^ and supportud by tri-counCy and Oregon 
State Board of Education curriculum and evaluaLion personnel. 

More than' 40 local school districts in the tri-county area of metro= 
politan Portland are active in the Project. This has been achieved LiiroujUi 
the leadership of the intermediate education districts of the three 
counties. Representatives from Oregon school districts outside the mc! ri< 
polltan Portland area, from Washington Statej and from private school 
systems have also mde valuable contributions* 

Its broad base of participation strengthens the Project in a nuni5>ei 
of ways. First, it provides greater financial and personnel support LiuHi. 
any single participant could provide. Second^ it makes it possible to 
draw upon a large and nationally representative pool of teacher talent 
in organising goal development conmiittees. Thirds it provides a widely 
representative testing ground for the theories and products of the Projcci . 
In less than two years there have already been substantial payoffs. 
Reports indicate that even the critique collections have been used exLoii - 
sively in currlculmn development and evaluation the past year and suimiic. . 

School districts contribute services of teachers to the Project^ 
uiing local currlculimi funds. Other current sources of support are th.^- 
Q Oregon Board of Education, the Small Grants Program of the Regional 
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Office o' Che U.S. Office of Education, and curriculum and evaluaLion 
funds of the Multnomah, Clackainas, and Washington Councy Intermediate 
Education Districts and the Portland Public Schools. 

The contributions of the Oregon State Departitient of Education and 
USOK are small in terms of the total budget of the Project, but the 
involvement is significant, llie Project's goals are consistent with 
the State's Interests in better educational management practices and 
Instructional Improvement. State involvement has already proved impor. 
tant in dissem'inating products, and the Project has had an influence 
, state developments in PPBS and educational goals at the legislative 
and state board level. Finally, USOE Involvement provides future poten-^ 
tials for national dissemination and involvement. 
Wliat can the goals in this collection be used for ? 

School systems may use the collections as a yardstick by wlilch to 
measure the adequacy of g oals and oblectlves already in use . Goals and 
objectives of local courses of study and textbooks can be contrasted 
with the goals in this collection to see how complete they are and how 
well they provide for different interests, abilities, and levels of 
achievement. They can also be evaluated for conciseness, clarity, and 
accuracy using these course goals as models, 

These kinds of studies can bd undertaken by teachers from all levels 
of a school system (to assure articulation and philosophic unity) ■ across 
grade levels, divisions,, or high school departments (to assure agreement 
as to goals and ways and means of actainlng them) or by individual 
teachers . 

A related use of the goals is as, a starting point for r^ylewlnB wlm t 
t he, schools should te ach and the ma ter ials to be used to supnort teaoh ; 
The logical sequence of discussions about what is important to teach jin ? 
learn is Co move from broad policy goals to program goals to course goals, 



with appropriate communlty-board-a taf teachar-s tudent reprasentatlons 
at each level. The taxonomic classifications of this colleccion can 
serve as a check on higher order goal formulations, and the goals them- 
selves can function ae generators of lower order objectives and ins true-- 
tional plans* 

The project provides an important resource for Improving tha quality 
and extent of participation of students, parents, teachers, school boards 
and other citizens in deciding the mission of the schools* An intensive 
look at the roles of each participating group in generating, reviewing, 
contributing to, and approving goals will be a future task of the Project 

Another use of the collection la to provide a basis for teaching - 
1 ea rning ac Ci^otLint jab i 1 i ty ^ If a school approves all or part of the courst? 
goals for its students, grade level, divisional , or departmental reprearM 
tativei may choose from them those that are best suited to Individual o 
group aptitudes and interests. 

It Is possible for teachers to review goals with each student and 
contract for their attainment if a completely Individualized program in 
desired. Or, It Is possible to stake out a set of goals for target grouiK 
(regular claeses, special classes, mini-courses, etc.)- In any event j t]\i 
goals themselves are sufficiently explicit that means of teaching them ai,» 
of evaliiating their attaltment can be devised and applied Individually or 
to groups to suit the needs of teacheri and management. 

Another use of the collection is the rewiting and development of 
courses and curricula . By making curricular options explicit and sharabU 
the collection can help in the development of new or modified courses of 
instruction and the dtilgn or redesign of curricular eKperlences, One 
Important example of curriculum development fostered by this collectlor 
is cross-disciplinary eduGation, Probably no concept is currently more 
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abused than "interdisciplinary educaticn"" While the goal,^ of -jul.ji^ i 
matter learning are at least Implicit in the textbooks and other materinlH 
used by teachers, the goals of interdisciplinary education do not have- 
even thflt questionable polnl; of tangible rGforenca. The Tr i-county 
Project, through its extensive coding and retrieval systems, permits 
selection of goals in terms of various comb liiat ions of subject matter, 
educational level, types of knowledga and proceas, career education pro- 
gram goals, concepts and values, and index words. This system provider 
important cues for interdisciplinary planning. The goals, although 
printed in subject collections such as scirnco, social scleiica, matiic- 
matlcs, music, etc., may be relatod and girouped in and across subjects 
through computer retrieval by requeHtlng those goals bearing one or mure 
of the seven code paranieters. 'mus, Tor ..xnmple, a teachtr Intorusied m 
a unit on marine biology can request goals dealing with rclatGd concfpi 
in science, social science, language, mathematica, or any other subjeci 
field. 

A final use of this collection Is for lonH-ranae plannina and Hysto m- 
atic_c.gntrol of e ducational developnien t . The past few years in education 
have demonstrated that few results of experimentation and development 
are transportable. The inability of educators to define clear, unambigu- 
ous statements of desired learning outcomes is an Important underlying 
cause. T-he Tri=county Project Is estabUahlng set^s of goals that may be 
used consistently for instructional planning and evaluation. The sets 
are open and are added to each time teachers or curriculum planners spe- 
cify appropriate learnings not represented in the original collections. 
However, any statement admitted to the collection undergoes a rigorous 
process of statement definition, and coding to insure that its util:.> 
to teachers is equal to goals already in the collection. 
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These collections will support all curriculum development accivitio^i 
in the Portland School Syitem within a year or twOj and in many other 
school districts in the tri-county area as well. The stability this will 
provide educattonal eKperimentatlon and developnient Is apparent* The 
power of the goal colleccions themialves In pfomoting good edticational 
planning and the ease and convenlance It affords teacheri In that plan- 
ning is aqua 1 ly evident • 

Other uses can be cited* but districts will discover these. In all 
of the above activities, distrtcts are invited and encouraged to use the 
collection selectively and to add their own goals wherever this collection 
Is Insufficient to their needs* We hope that where they do add and modify, 
they will use the feedback forms and contribute to the expansion and 
improvement of the original collection. 

Will help be available for evaluating the attainment of the goals in L liJ. 
cdilection ? 

The prinelpal measureTnent-related product sought by the project dt vcl 
opers is a set of test items related to each course goal. This set is to 
be so cdmprehenilve that any teacher who selects a course goal and trang- 
latea it Into one or more instructional goals will be abla to retrieve 
itami, or at least examples of Items, appropriate to assess the attainment 
of his instructional goals , 

The Project is beginning to define evaluation models appropriate for 
aisessment of goals in each of the classes of knowledge and process, Tho; u 
models will be used to guide both psychOTietrlclans and teachers in the 
development of criterion referenced test items appropriate for measuring 
each type of knowledge and process. Teachers using the course goals du. ing 
the period the Items are being developed will be asked to aupply copl.^ ni: 
their periodic and final examinations to provide materials for a compr-^ht'n- 
sivi set of test items* Teacher aids for test item development based on 
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Che different goal types are being prepared to insure the quality of 
the item bank. As soon as theoretical formulationa relacing to values, 
ganerallgations, and concepts are refined and consistent, similar work 
will begin in devaloping evaluation raodele and itemg for those classes 
of learning. This work should take two to five years to complete, 
depending upon resources. 

Is this the fina l verBton of the program and course goals ? 

No. In Che devalopment of both the program and the course goals, an 
effort was made to make them comprehensive, realistic, and immediately 
applicable to schools as they are currently organized. At the same time, 
these goals and the taxonomy are to be revised and improved as they are 
subjected to use and scrutiny by teachers and currlculura personnel: Thl« 
is to be accomplished through the feedback instrument distributed with 
theee goals. 

As titne passes, new goals will be called for. For this reason a 
provision is being made for the continual review and revision of the goals 
This will be largely dependent on feedback from the field! -nius, whot in 
being created is a complete, dynamic, open system for goal-based learning 
and evaluation. Such a system will be a useful resource to all those 
seeking to Improve their understanding of what should be learned, how 
it should be learned, and how evaluated. 
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How to read and tflitir^g^ the materials In this Roal colleetlon , 

Follwlng/thls IntroduGtlon there are four sets of Indexei for retrieving 

courae goals (indieated) by four different colors* subject matter taxonomy , 

pink; knowledge and procaes classifications, yellow; subject area program goals j 

blue; and care ar education program goals, greens 

Codes on the course goals refer to the materials on the colored pages. The. 

colors are to help you find the meaning of a code found beside a course goal. 

Below is a description ot how to read and interpret a page of courae goals and 

Its codes* 

The bulk of the pages in this collection are taken up with the course goals 
themselves and their codes. Since our aim here is to learn how to read, inter- 
pret, and use these goalie let ue look at and discuss a sample page of them 
from the art collection* (Pleaee see the following page.) 

The nifflLber headings of the left hand colunm (4* Processes and Product*ij 
4,5 Sculpturing, and 4.52 Methods) are those sections and subsectioni of Lhe 
subject matter taxonomy under ^Ich the goals on this page are claialfied. The 
subject matter taxonomy ^Ich Is to be found on the pink pages in the front of 
of the book serves as a table of contents for this collection. 

By looking through the taKOneiny, a user can find what topics are covered 
and can turn to those in which he is interested. Also, the headings may be 
used along with one or more of the other codes to retrieve subsets of goals 
from the computerized storage system. Finally, the taKonomies form a compre- 
hensive but brief overview of the topics in each subject area judged Important 
in K-12 curricula. As such they form a valuabla and convenient tool for 
curriculum and materials review and planning. 

The next thing we note in coliaan (1) under the heading "4.521 Additive'' 
are the Course Goals themselves. Some goals In this column have a bracket to 
ERsLC their left. The goals inside the bracket are logically related and my be 
viewed as a unitt 



-12- 



(n 



ART 



4. Processes and produces 
4,5 Sculpturing 
4.52. Methods 



COURSE GOALS 



4.521 Additive 

Tlie student knows that the additive 
process in senlpture relars to building 
up materials Into a forTn or adding 
materials to an armature* 

'riie student knows the characteristica 
of the most commonly used additive 
materials (e*g,^ elay and plaster)* 



4*5211 ModelinE 



llie student is able to create a s 
Cure using a subtractive technique 
(e,g.j carving wood^ modeling clay) i 

ITie student knows that modeling is done 
by manipulating plastic materials with 
the hands and tools in order to build 
up the form. 



4.5212 Construction 

The atudent knows that construction in 
sculpture refers to assemblages of 
materials (e.g., welded ".netal sculpture^ 
sculpture) . 



The student knows features and examplei 
of the moat coiranon assemblage techniques 
(e,g*, welding - Glacotranettl; Junk - 
Watts Towers) . 

Tlie student is able to assemble mater- 
ials in various ways to create a sculp- 
^tural statement. 




((!) Cuin|iO«5itlan 
(VI ) runnva- 
tlveneissi 



(VUCr^ ativlty 



(Vi) Creativity 
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The coltmn (2) on the pige as we move frijm left to right is headed 
" Level P/I/U/H" (primary, Intermadia^ej upper, and higher)* This code pro- 
vidas the taacher or curriculum planner an estimate of the level or levels at 
which the learning is appropriate* Many times the nature of the goal suggests 
continued learning over several levels ^ in which case all levels involved are 
coded. These indications of level are suggestive only, for it is evident that 
the appropriate time for learning varies with the interests and abilities of 
students. 

The third column (3) is headed " Krigwiedge or Procegs ClassificatiQiis ^ " 
The classifications referred to are described at the front of the book on the 
yellow pages* All goals are roughly classified as knowledge or process depend- 
ing upon whether they deal with something that Is to be known or something the 
student is able to do* All goals, therefore^ begin with the wordss "The stucli 
knows*,." or "The student is able to*,," 

The familiar knowladge/prooess distinction Is further subdivided into 
twelve knowledge and seventy-nine process categories to which all course goal^i 
have been coded. It will be noted that these classiflcatlona owe a partial debi: 
to earlier researchers; notably^ Benjamin Bloom j David Krathwohl, Robert Gln.sor, 
Henry Walbesser^ and Ralph I^ler in Education; Robert Gagne and Robert Miller i, 
Psychology; Jean Piaget and Jerome Bruner in Child Development; and others. 

At this point the reader may question the reason for the rather detailed 
and elaborate system of classifying educational outcomes that has evolved during 
the Project. We have found that providing teachers with these classification 
systems has reiulted in a more critical approach to the writing of goals* A 
teacher in attempting to place a goal in its appropriate category may find that 
its Intent is clearly related to one of the categorlsi but Its form of axprcri- 
sion does not Inmedlately identify it with that category* By rewording the goals 
the teacher brings the true Intent of the goal into sharper focus, and in almost 




every initance improves its meaning and clarity. We have also found that tho 
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detailed dlassifying of knowledge and process goals provides insight into 
alternative ways of using them for teaching and evaluation. For example, tho 
K2 and K7 beside the first goal on page 12 indicate that it may be tflught and 
evaluated either as a definition or as a goal about the function and carry Lng ' 
out of the additive process in sculpture. Work has already begun In analyzing 
and suggesting to teachers Che types of measurement appropriate for each Lypo 
of knowledge goal. This work will be extended to process learning as rapidly 
as resources permit. 

In addition to labeling process goals wherever they appear in tlie collec- 
tion with the appropriate process classification, goals on the methods and 
processes of art have been collected In section 3.3 "Approaches" and section 
4. "Processes and Products." 

Column (4) on the page is headed " Subject Area Program Goals ." in this 
column we find the number of one or more of the program goals found in the 
front of this book on the blue pages. The definition of this type of goal 
and its relation to course goals was discussed earlier, Hera it is enougl. 
to recall that program goals are more general than course goals and that a 
set of program goals should constitute a description of the major overall 
learning outcomes expected from a program. Each course goal is cross coded 
to the program goal(s) to whose attainment it Is most directly related, 

Colmnn (5) on the page is headed " Career Education Program Goals ." In 
this coluOTi we may find the code of one or more of the Career Education pro- 
gram goals found in the front of the book on the green pages. Career educs- 
tion, as envisioned by the coders, concerns the total life of an individual. 
Including day-to-day living, vocation, avocation, and leisure. Nearly every 
course goal bears at least an indirect relationship to career education viewea 
in that manner. Only those course goals, however, which have a "direct" relation- 
ship to a career education program goal have been coded to that program goal. 



A "direct" relationship was Interpreted to exist between a course goal 
and a career education program goal If a teachar could easily and naturally 
attach some career meaning Co the instruction relating to that course goal 
and thus readily integrate the teaching of career education into teaching his 
subject* The restriction of the codings to direct relationships as just 
defined means that codings to career education program goals are relatively 
rare in the goals written under the more detailed and technical parts of a 
subject's taxonomy such as the composition and language of art sections of the 
art taxonomy* 

A reader should not assume that because a course goal Is cross coded to 
a career education program goal that he should nake an effort to relate it to 
career education in every case. That -is up to hlmaelf and the policies to 
which he is responsible* This coding provides suggestionSj not prescriptions 
for curriculum planning and teaching. 

A teacher may use this coding as a help in integrating a discipline and 
career education and vice versEj by asking himself the following question: 
"When I am teaching this goalj is there some aspect of career education thot 
can usefully and naturally be brought to the atten.tion of my students?" rhe 
cross coding^ where it appears ^ suggests there may be and what the aspect is. 

The career education code used with these goal collections makes them the 
first operational resource for "Integrating career education and the rest of 
the curricula*" Naturally a great deal of work has to be done to refine and 
extend the beginning which the present cross codings represent* 

The relation of art and career education is dealt with somewhat differently 
and more directly in the goals found under the "3.33 Artist -Work of Art" 
and throughout 4, in goals relating proceiiei and products to career 
and conmierclal posiibliities * The project will continue to explore the 
validity and possible eKtenslons of both the latter method of writing goals 




Specifying the relation of a aubject area and career education, and also the 
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former complementary approach of cross coding goals throughout the collection 
to their point of contact with career educatlon- 

^rha coding -- Qther Related Content Taxonomy Headings '' under column f6) 
Is provided since goals are often rightly classified under more than one sub- 
ject heading. The numbers Iri this column refer to the taxonomy on the pink 
pages at the front of the book. For purposes of computer retrieval, it Xm 
possible to requeat all goals which deal with a particular subject heading ^ 
and to extract not only the goals placed under that heading, but also all 
other goals cross-referenced to It i^erever they are located in the collecLion, 
While this capability presently exists only within a subject fields it later 
will be provided among subject fields. 

Column (7) on this page is headed "( C) Concept/ (VI, V2) Value Words J' 
This form of code is one of the newest and potentially most useful ways to 
dascribe and retrieve seta of goals, especially for interdisciplinary learning. 
Although explicitly singling out the concepts and values dealt with in goaln 
is theoretically very interesting and useful ^ in practice it is very diffteiilL 
since no valid lists of such concepts and values exist In the various subjeci: 
areas. Accordingly^ the codings applied in this critique edition should be 
viewed as experimental attempts made to solicit constructive criticism. 

The paragraphs below describe briefly the definitions and procedures used 
In applying this code* 

Words chosen to characterize values and concepts represent residuals of 
experience that Influence the way indlvldualB perceive and behave. Thus, the 
word freedom connotes certain behaviors associated with the ideal state. Like- 
wise, a word like honesty characterizes a set of behaviors which viewed from a 
iocietal perspective characterises an individual as honest. From an educator's 
point of view, the only resources available to help students acquire the 
desired concepts and behavioral tendencies are the knowledge and process learn- 
ER^C ^"8^ planned for and with students. 



The words designating the Mjor concepts to a goal relates are 

written baslde that goal In this fifth colixnm. Words identifying concepts 
are preceded by "(C)" to diitlngulsh them from the value words found in the 
same column . 

A glance through the sub ject Mtter taxononty on the pink pages at the 
front of the book reveals many headings which themselves are concept words* 
These headings have not been repeated as concept words on every goal under 
that heading, but only on those which bear the most direct and general rela- 
tionship to the concept dealgnated* 

Especially important in considering the nature of values is the distinc- 
tion between the Instrumental processes of clarifying and forming valuee (V2) 
and values as end products to be inculcated and strlved toward (VI). The 
curricular and methodological implications of teaching toward values as end 
products are entirely different from those concerned with the processes of 
value clarification and fomation* 

In helping students acquire and strive to attain values (VI) p the educator 
must raly upon teaching knowledge and skills that have a logical bearing upon 
these values. Where he Is concerned with the teaching of value clarification 
and formation processes (V2) ^ he must teach such conventional skills as veri- 
fying inforroatlonj relating Information to criteria, and other methods of 
clarifying personal and social values by ^ich the clarification. Interpreta- 
tion, and Internalization of Information can be accomplished. These are the 
same processes found In the Inquiry and Problem Solving Processes Classlf lea Lion 
on the yellow pages at the front of the book and are coded In colmnn (3), 

The type of values coded in colurm (7) of this goal collection is type 
(VI), Where a goal may be used to inculcate or help a student attain a valu<^i, 
the value Is named In this column and a "(VI)" is written in front of it. 
Where a process related to value formation is dealt with In a goal, it will 
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be a process goal. The process will be indicated by the process code In 
column (3). Values have also been dealt with explicitly in Che several 
sections of the art taKonomy and the goals indexed by them notably section. 
"1.4 Grovth in Understanding," "l.S Growth in Appreciation," "1.6 Judgmental 
Growth (Evaluating)." "3.333 Attitude." and "5.1 Nature Design.". 

The attempt to d,- «l with concepts and values provides another means 
(along with the t.,.numnt of process as well as knowledge) by which this 
collection can serve a resource to those wishing to explore and respond to 
the full range of approach-, and orientations being developed for teaching and 
learning art* 

Another useful code is the Index Word. Although it does not appear on 
the printed page, it is keyed to each goal for retrieval in much the way docu- 
ments are coded for retrieval In the familiar ERIC retrieval system. Users 
will have available lists of index words by discipline and across disciplines. 

A most Important set of materials in this manual is the Feedback Instru- 
M. This instrument calls for the minimum information we need from you, tl,e 
user, if we are to refine and expand the collection and improve its value to 
all users. Additional input is welcomed by phone, word of mouth, carrier 
pigeon, etc., after you have discussed and triad out this resource in your 
district. Ultimately, the success o£ the Project is dependent on this input. 
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pQinta of special intarast about the course goal collaGtion in Art , 

prganliatlon f The taxonomy and goals have baen organized in a develop- 
mental iequence as much as possible^ e»g,, awarenesi and knowledge of 
the elements (3.1), principles (3*2) ^ and approaches (3,3) of art sup= 
port the products and processes (4.) which in turn are applied in the 
•'deilgn for living'- section (5*). Within mjqr sub-divisions attempts 
have been made to pregant the basic Information at the beginning of 
the section. 

Coding I Ilie authors have, attempted to Tnake it possible when appropriate 
to Integrate awareness , historical and cultural orientations , and art 
techniquei into other areas by cross coding under "Other Related Content 
Taxonomy Headlngi," Timm limitations^ however^ have made it impoesible 
to completely cross code every goal as carefully as the authors would 
have liked. It was also not always possible to ideally indicate all 
the concepts and values dealt with In all the goals* 

Goals I The goals in some areas are not as comprehenslva as they could 

be (e.g*, "1. Developing and Using Awareness^'). The headingi and soma 

goais have been made avallabln, however p and it is hoped that users 

will suggest additional gqals via Feedback Instrmnent II, One of the 

uses of these collections is for teaching/ learning planning* Teachers 

in art will find the goals especially helpful for- 

a* Organising devalopmental sequences for overall curriculum 
or segments* 

b* Checking to make sure major points in each area are 
covered « 

c. Filling in specific areas in which their own knowledge 
is incomplete and directing them to Information which 
Is useful . 



SUBJECT MATTER TAXONOMY 



ART TAXONOMY 

Deveioplng and using awareness 
Ul Sight (seeing) 

1-11 Vision (process of sseing) 

1.111 Contributions of other senses to vielon 
1*12 Oh:j€*rva tlonal focus (what is Been) 

^ 1.121 Natural and man-made environments 
1*2 Intuitive response ^ 
1,21 Attending (looking) 
1*22 Physical and emotional reactions 
1,3 Identification (perceiving) 

1.31 Frame of reference 
1*4 Growth In understanding 
1 *4l Interrela tiouihips 

1.411 Cultural 

1 .412 Environmental 

1 .413 Psychological 
U414 The artlit/deiigner 

1/42 Information 

1*421 Media and education 
1*422 ^perlence 
1*423 Increased observation 
1'#.5 Growth in appreciation 
1*51 Rational 
1.52 Reac t iona 1 ( empa thy) 
1.6 judgmeLtal growth (evaluating) 
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History - culture orientation 
Wastern culture 

2.11 Prahistorlc 

2.12 Ancient 

2 . 121 Egyptian 
2*122 Mesopocgmian 

2. 1221 Babylonian 

2.1222 Assyrian 
2.123 Cretan 

2*124 Greek 
2.125 Roman 
2.^13 Mediaval 

2.131 Western Europe 

2.1311 Early Christian 
2*1312 Romanesque 
2.1313 Gothic 

2.132 Bygantina 
2.14 Renaissance 
2*15 Post-Renaiisanea 

2*151 Ma nner ism 

2.152 Baroque 

2.153 Rococo 

2*16 Modern (19th to 20th century) 

2*161 19th and early 20th century 
2*162 Mid-20th century 
i2 Non-western cultures 
2,21 African 



2.22 \Hum 

2.221 Oriencal 

2.2211 Japanese 

2.2212 Chinese 

2.222 Indian 

2.223 Near East 
:!.2231 Islamic 
2,2232 Parilan 

2,23 Native American 

2,231 Central and South American Indian 
2*232 North American Indian 
2,233 Kskimo 
2*234 Polynesian 

Composition and language 
3,1 Elements 

3*11 Space 

3*111 Open 
3,112 Closed 
3,12 Line 

3.121 Line direction 

3.122 Line quality 
3*13 Shape _2=dimenslonal 

3 •131 Geometric 

3.132 Free (amorphic) 

3*133 Poiitive 

3il34 Negative 



1*14 Konn 3-ciiiiit'nn i onn 1 
1 , 14 1 (^eonieir tr 
3, 142 Free (fimorphic) 
3.143 Mass 

3. 15 Texture 
3.151 AcnKi i 
3. IS? vlBiml 

3.16 Co \ or: 
3.161 Hue 

3 * 1611 Pr iiiiary 

3 * 1612 Secondary 

3*1613 Intermediate (terCiary) 
3*162 Value 

3.1621 Tints 

3*1622 Shades 

3. 1623 Gradation 
3 * 163 Intensity 

3.1631 Bright 

3.1632 Dull 

3.1633 Neutral 
3-164 Schemes 

3 * 1641 Monochromatic 

3 . 1642 Analogous 

3.1643 Complementary 

3.1644 Triad 

3 . 1645 Split-complementary 



J, 16 Conventions 

3* 1^51 Psychnlogical 

3.1652 Emotional 

3.1653 Culturai 
3.166 Science 

3.1661 Light 
.i.l662 PigmBnt 

3*2 Principles 
3.21 Unity 
, 3*22 EmphasiB 

3*221 Domlna nc e 
3.222 Sub "dominance 

3.23 Balance 

3.231 SyTmet3-ical - perfect - formal 
3*232 Asyrnmetrical - imparfect - Informal 

3 . 24 Movemeht 
3.241 Rhythm 
3*24?. Harmony 
3*243 Tenaiom 
3.244 Transition 

3*25 Repetition 
3*26 Radiation 
3.27 Variety 
3*28 Perspective 
3 * 3 Approaches 

3.31 Tvent:ment of subject 

3.311 Rar.llstlc 

3.312 Abstract 
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h 3] 3 Surrenl ist:ic 
3,314 Nnn-ob jec t ive 
3*315 (iompositlon forms 

3.31 51 Landscape 

3.3152 Tnterlor 

3.3153 SKI Uo 

3 p 3154 i igure study 

3.32 NGthoc^ 

3 Z ] Ma^ s ive 

3.322 Linear 

3.323 Collage -assemblage 

3.324 Mixed media 
'^.33 Artist - work of art 

3*331 Technical consideration 

3.332 Preparation 

3.333 Attitude 

3.334 Life 

uocrSE^GK and products 
, 1 Drawing 

4.11 Media nmteriala 

4.111 Tools 

4 . 112 Surfaces 

4 . 12 Techniques 
4.121 Linear 

4.1211 Continuous line 

4.1212 Gesture 

4.1213 Contour 



4.122 Masslvu 

4. 1221 Ct^oss -contour 

4.1222 Weighted 

4. 123 PerspecUivo 

4. 1.3 Function and cornfiositlon 
4.:^ Painting 

4.21 Mater ; $ 

4 . 2 I i Pa j nt 

4.212 Tools 

4.213 Surfaces 

4.22 Techntques 

4*221 Traniparent 

4.2211 Ink"wash 

4.2212 Watarcolor 

4.222 Opaque 

4.2221 Tempera 

4.2222 . Casein 

4.2223 Oil 

4.2224 Acrylic 

4.223 Mixed media 

4.224 Historical 
4.2241 Encaustic 
4*2242 Fresco 
4.2243 Egg tempera 

4,3 Printmaking 

4.31 Monoprint 



Relief 

4.321 RubhinR 

4.322 Flub tractive 

4.323 Additive 
4.33 Stencil 

A , 34 Planographic (lichography) 
4*35 Intaglio 

4.351 Engraving 

4.352 Etching 

4.4 l#ettering 

4.41 Calligraphic 

4.42 Typafaca 

4.43 Mechanical 

4.5 Scuipturing 
4.51 Media 
4*52 Methods 

4.521 Additive 

4.5211 Modeling 

4.5212 ConstructioTi 

4.522 Subtractlve 

4.523 Caating 

4*5231 Mold construction 
4 , 5232 Impressions 
4*5233 Lost wax 

4.524 Kinetic 
4.5241 Mobiles 
4*5242 Stabilaa 

^ 4.5243 Mechanical 
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'A.o i'uramlcs and vottmvy 
4.61 Clay 

4.61] Bodies and element n 

4*612 Preparation and nfmses of maturation 
4*62 Construction teehniqrius 

4.621 Handbui; 

4.622 f^olded 
4,62? I'hrown 

4^63 Surface treatmants 
4.63' Text lire 
4,032 Glares 

4 . 6321 Compos it Ion 

4^6322 Application 

4*64 Kilns 

4*641 Materials 
4.642 Loading 
4,65 Firing 
4.56 Ceramics in life 
4,7 Textiles and cloth 

4.71 Fiberi 

4.711 Synthetic - natural 

4.712 Making cords and threads 
4*713 Etying 

4.72 Non=woven cloth 
4*73 Combining techniques 

4.731 Tying-binding 

4 #7311 Twisting - wrapping 
4, 7312 Macrameing 



4* 732 InteTOenving 

4.7321 Weaving and looms 

4.7322 Braiding 

4. 733 NeedlBcraft 

4 . 7:331 Kniti. ing 
4*7332 rucheting 

4. 734 Rug making 
4p74 Decui/fiiiive techniques 

4.741 I^lng 

4.7411 Tie -dye 

4.7412 Batik 

4.742 Painting 
4*743 Needlework 

4.7431 Stitching 

4.7432 Applique 

4,8 Photo = film 

^^,81 History and relationshipa 

4.82 Light 

'+.83 Vtsual media 

4.831 Still photography 

4.8311 Process 

4.8312 Film 
4*8313 Camera 

4.8314 Composition - control 

4 . 8315 Developing 

4.8316 Abatractlng 

4.8317 Display 



Projection 
4,833 Motion picture phocography 

4.833L Persistanng and vis ion 

4.8332 Film 

4.8333 n^itntfra 

4.8334 Filming 
■ .8 j')5 Editing 

4,R336 Sound 
4.834 Electronic visual media 

4.8341 Television 

4.8342 Video tape 

Art and design In environmants 

5.1 Nature design 

5.11 Ecology - man's role in the enviromnent 
5*12 Ecological controls (coniervation) 

5.2 Man-^Tnade 

5.21 Environtnent 

5*211 City planning 

5.212 Landscape 

5.213 Interiors 
5 .22 Architecture 

5.221 Physical requirements^ 

5.222 Typei of architecture 

5.2221 Historical 

5. 2222 Geographical 



3,223 Kunct:ions 

5.2231 Home 

5.2232 Coimnun i ty 

5.23 Objects 

5.231 Industriiil 

5.232 FaBhunx 

'j.2321 GarTnents 

5.2322 OrnaTnentation and jewelry 

5 . 24 Commercial 

5.241 Sign and s3TTibols 

5.242 Illustrations and cartooning 

5.243 Package design 

5.244 Television advertising 



KNOWLEDGE 



PROCESS 
CLASSIFICATIONS 
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-Knowledge Categor J isd- 



(iJ Princ irj ies and l.aws 

n2 Simple Generalizations 

Kl Conventions: Nanies and Nomenclature 

1<2 Conventjions ^ Symbols, Riilesj Standardised Processes, 
Definitions 

K3 Proper^ 'i^s, FartSj Characteristicg , Features^ Elefflentg, 
DimeT>- . .-b 

K4 • -ay and Sequences 

K'5 Similarities and Differences, Discriinlnatlons ^ Classi- 
fications 

l<6 Contexte, Locations j and Orientations 

K7 Operations, Methods of Dealing witli. Functions 

K8 Cause and Effect Relationships (Coats and Benefits) 

K9 Criteria or Standards 

KlU Non Cauge^Effect Relationships . 

- Tnquiry-^Problera Solving Processes^ 

''^ i-nput Acquiring Information 

Pll Viewing 

PI 2 Hearing 

P13 Feeling (tactile) 

P14 Smelling 

PIS Tasting 

P16 Using sense extenners 



P2 Tnnnt 



Verification 



Inaurlng Validity and Adequacy 

P21 Evaluating authorltativeness of sources 
P22 Evaluating logical consistency and accuracy 
P23 Evaluating relevance to desired learning purpo.^es 
P24 Evaluating adequacy for acting or deciding 
Ccomprehanalveness and depth) 
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Organizing Informat i- 

ni Labt^lliiKs nfi:: I 5 nuinhcrinUj rinli!]-' 
V32 Recording, ] 

P33 Clasfi i fy Li^; , en r egur 1 ^ i.n^ , Kroup iju- , I lu: r i ii ' , 
]'34 Order 1 ij^ , sequenc ing 

r35 ManlpulatLng, arranging, UransfonnlnL;, conipuiln 

r36 Est imating 

P37 .K\.iimiarizing, abstracting 

j carpreting Inf orinacion (drawing iiieauinK i rain data) 

P4 1 De c o d ing verba 1 a nd no n - ve r b a L s yinb o 1 h 

P42 Infer ring, interpolating 5 extrapn lacing 

P43 Analyzing 

P44 Associating, relMting, equating 

P45 Comparing, contrasting, di«criminai:i n 

P46 Synthesizing 

P47 Testing against standards or criinri-i 

P48 Generalizing 

Using Information to Produce Nuw Infonnation 

P51 Thaoriglngj predicting 

P52 Fomulatlng hypotheses 

P53 'resting hypqtheses 

P54 Revising hypotheses 

Acting on the Basis of Information 

P61 Reacting 

P62 Making decisloni 

P63 Solving problems ' 

P64 Restructuring values (adapting ^ modify iiii* ' 

P65 Restructuring behavior (adaptingj modifvini-, ■ 

P66 Encodlnj verbal and non-verbal symbols p . v 

to coranunlcation 

P67 Creating on the basis of knowledge and proc^f = 

Coninunica ting Inf orniat ion 

P71 Vocalizing (non-verbal) 

P72 Gesturing^ moving 

P73 Touching" 

P74 Speaking 

P75 Writing 

P76 Using art media (paintingj drawing, sculpi :i•^' 
co^structlng , etc O 

P77 Dramatizing 

P78 Singing^ playing instrutnents 

P79 Dancing 



PROGRAM GOALS 



ART PRUqiUM (iOALS 



1. The atudant is able to intari . or the natural and man-made unvironmeut 
vith peifGeption and discrimination* 

2* a* The student knows and Is able to select and use art niatcrials 

that are specif ically suited to requirements for art expression, 

b* The studert ts able through art to Interpret the life and 
values of hl^ culture and that of others, 

c. TTie student is able to value the ideas that inspire his own 
art expression and that of others. 

3. The student understands the art of his own herltagej historical and 
cultural art forms ^ and the Interaction of art and society, 

4. The student knows the language of art and is able to use that lan- 
guage to express hlmielf and to conmunicate. 

5. The student knows the Tnajor principles of compos it Ion and is able to 
apply this knowledge to his work* 

6* Tlie etudent has the knowledge and skills needed to adapt to his 
visual envtronnient , 

7. Tlie student Is able to apply .the language, disciplines, and procusses 
of art to Improve the quality of his personal life and thnt of society. 



CAREER EDUCATION 
PROGRAM GOALS 



CAREER EDUCATION PROGRAM GOALS 



Awareness ^ploration Preparation 
K-6 7=10 11-12 



1, Attitudes and Values 
Toi^ard Self and Others 

2, Attitudes and Viluss 
Toward Work 

3, Career Education and 
the Total Curriculum 

4* Garear Exploratign 

5* Career Preparation 

6. Career Placeinent and 
Employment 



X 



X 



X 
X 
X 



X 
X 
X 



Regardlegi of the Instructional level at 
which each group of program goals is 
Introduced J continuous development and 
reinforeeraent through the renaining years 
of education is expeoted* 
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CAREER EDUCATION PROGRAM GOALS 



1* Attitudas and Values Toward Self and Others 

The itudent knows the physical and emotional benefits of under- 
standing and respecting self and others throughout life* 

ITie student knows that the iiiajor sources of understandings accept- 
anee, and respect of self are understanding^ acceptaneei and reapecc 
for others. 

The student k.iows that success In his career is dependent on satis* 
factory inteirperional relationships with employers and fellow 
workers * 

2* Attltiides and Values Toward Work 

a* The student knows the personal p ioclal, economic , and political 
reasons for work In our society* 

b. The student knows that work is a dignified human activity which 

gives rights to and requires responslbllitlea from its participants * 

c* The student knows that In our society he is dependent on the goods 
and services of others for his welfare and survival. 

3, Career Education and the Total Curriculum 

a. ^nie student knows that skill in job eKploratlonj select lon^ and 
preparation can lead to continuing career erfianeement and personal 
fulfillments 

b. The student Is able to identify career alternatives, select those 
cdnslstant with his values and goals j and implement chosen courses 
of action. 

c* The student knows the physical and psychdloglcal reasons for seek- 
ing a balance between work and leisure activities* 

4, Career Expleration 

a. The student is able to evaluate his aptltudas, interestSj and 
abllltlei in exploring career opportunities, 

b. The student knows the major factors that may affect his career 
opportunltlei and decisions (e.g., physical^ sdclal, economies 
educational^ cultural, and technological) . 

Ci Tlie student knows that Individuals can learn to function effect 
tively in a variety of oceupations. 



d. The Btudent knows Chat every career has unti-y, per f or inane u, 
physical^ attitudlnalj and educational requirements. 

e. The student knows that career choice Tmy help determine frli iids, 
associates, and status in the coimunlty, 

£. The student is able to select a tentative career choice based 
upon exploration of a wide variety of occupations^ 

llie student knows that career choice affects the amount and type 
of leiiure activity that may be pursued. 

Career Preparation 

a. The student Is able to develop and apply the basic skills and 
behaviors required to perform one or more entry level jobs* 

b. The student Is able to employ the following organisational skills 
appropriate to the career of his choice: 

1. identify the objectives of a task 

2. specify the resources required 

3. outline the steps necessary for completion 

4. perfom the actual operations 

5. evaluate the final product 

Career Placement and Ikiplojnnant 

a. The student is able to make an assessment of the labor market to 
determine opportunltlei that will advanee his carear* 

b. The student knows the educational opportunities that exist beyond 
grade 12 for the erfiancement of his career ikllls and his personal 
development. 

c. The student knows the advantages and responsibilities associated 
with working independently, as a member of a taamj and under direct 
supervision, 

d* The student knows that the acceptance of a task requlrea the accept- 
ance of responsibilities to himself and others, 

e, Tlie student knows the opportunltiei for vertical and lateral mobility 
within his career cluster. 



COURSE GOALS 



1. 



^ Uevfilopijig and Usiiig Awareness 



COURSE GOALS 



1. Developing and Using flwareness 



The student knows the location and 
use of print and non-print matarials 
related to developing and using 
awaTBness in apt (e.g., card catalog: 
"Art--Psychology,>> "Esthetius," "Art— 
Study and Teaching," "Art Criticism" j 
Reader 'a Quid a ■ "Art— Appreciation," 
"Art, Exhibitions," "Eye inArt"| 
area and building audio- visual catalogs 
"Art Appreciation" I Periodical i Craft 
Ho£Mon I Book Resources i Learning 
to See Series) « 
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(C) Resources^ 
art 
quiry 



ART 



1. Deva loping and Using Awareneis 




The student knows that sight involve i P I U H 
both the process of seeing and the 
aepients of the environment that are 
seen. 



1,11 Vision (pjocesi of seain^) 

The student knows the basic elements P I U H 
involved In the process of aeeing (e.g 
light J the eyes aenaatiDns passed to the 
brainj the cortex). 

The student knows the effects on vision P I U H 
of atnount of light and atmospheric con = 
ditions (e.g.s misty dawn vs. clear 
afternoon) . 



1.111 Contributions of Other Sanaes to 
Vision 

The itudent knows that all the senses P I U H 
can be used to receive Impressions about 
the environment. 



The itudent knows that Impressions from 
other seniea can affect the interpreta^ 
tion of vision (e.g., odors accompanying; 
Images intensify reality) . 
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1.12 ObsoifvaLional iocus (what is seen) 
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1.121 Natural and Man^-made Envlronmints 

The student knovrs the distlnctloni 
between natural and man-mada elements In 
the environment (e»g*, betv7een unipoile 
nature and nature alterad and modified 
by man) * 



EKLC 




ART 



1, Developing and Using Awareness 
1 p 2 Intuitive Respo nse 




lt21 Attendtog (looking) 

The student knows ways a viewer 
intuitively selecti and betters those 
parts of his environment which are 
seen and attends to selected parts 
for Identification (e.g*^ loud noises, 
bright colors^ movement, Im^ts which 
inay be attractive or repuliiva). 



1*22 Fhyslo^ and anQtion^ Reactions 

The student knows that yisu^ linages 
can evoke both physical ijid OTotloni^ 
reactions (afg*, physical aalivation 
In responsf'S to pictures of food. 
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1*3 IdtntifiQatlon (pere elvinR) 

The student knows that identif iQation 
and perception of an objict is 
affected by the following i a) the 
viewer's framt of referenee^ b) the 
viewer's conscious or unQonsclous 
aelection of ijiiages. 



1.31 Frmm of Reference 

The student knowi that the viewer's 
"frame of reference" Is the reiult of 
his I a) mental and physical attitude, 
b) cultural and educational back* 
ground. 
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1, Developing an^ ^'sing Awareness 
1.4 Growth In UndGrstandln.^ 




InterrBlationahlps 



The student knows that the elOTents 
which anter into undorstandirig what 
is seen include* the culturei 
environmentj and psychology of the 
viswer • 



l,Ull Cultural 

The student knot/s that a person *s 
response to visuial stijiiull la afreoted 
by hie aultural biases* 

The student knows the ways in which 
the art of a culture reflects its 
values, customs and envirornnent * 

The student knovrs ways that artists 
are dii*ected arid affected by their 
culture (e*g*, conferring of status 
and monetary rewards for certain 
types and levels of creation). 



1 .Ul2 rOnvironinQntal 

The student knows effects on the 
viewer of the type and ^rangment of 
the visual elements in the envlrQn- 
ment (e.g., bright oolora can create 
a'feellng of excitement). 
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1 *iil2 EnTlrormigntal (On^-'ic) 

The student knows wa^^c-^ in which artists 
and deaignara adapt to and use 
featuras of ths natural enviroranent 
(e.g., garments designed for weather 
conditions^ Prank Lloyd Wright's 
Arehitectura) * 

The etudent knows ways in whioh 
cQneiderations of time and ehang© 
can affect man^s adaptation to and 
modifications of his enviroranent 
(e,g*3 Alan Kaprow^a "Happanlnge^" 
lighting for etregti). 

The student knows ways in which 
consldaration of composition and 
design can affect man's adaptation 
and modifications of his ©nvlroranent 
(e^g,. Noguchi«a sdulptures, Halprlji's 
f oimtains) , 
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1 ,Ul3 Psychological 

The student know.^ ways In which 
motions and attidudes can affect 
the way Indivlduala relate to and 
changfi their enviromient (e*g.^ 
Picasso playfulngssj Vmi Ocgh 'i 
anger) * 
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(C) Adaptation 
(Vl)Aesthetic 
perception 
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Growth in Un' Rrstajidlng 
1 .hi Interrelationships 




1,U1U The Artlat/Deslgner 

The student knows that visual Greatlon 
may reflect the artlst/dosigner in 
the following ways: a) technique- 
craftsmanship^ knowledge of the 
material^ intenalty of obaervatlonj 
b) preparation— creative thinking, 
planning^ definition of Intent^ atudjr 
and praqtlce; c) attitude" empathy 
with subject, intuitive feelings , 
understanding from previous experience j 
d) life—attitude tow^d self and 
o^hars^ philosophy, life style, 
cultural and educational background. 



1,U2 InforiTiation 

The student knows that a person's 
visual perception (both intellectual 
and emotional) is enhanced by hie 
total experience, whether sensual, 
fQnnfiJ.ly aeadOTic, or intuitivi. 



1*1421 Kedia and EduQation 



(No goals yet) 



l»i422 Experience 

The student knows various kinds of 
experience which can contribute to an 
increasgd unclerstOTding of wliat is setn 
(e.g., diaoussion and listen^, travel, 
visiting museumi and exhibitions). 
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l#U_g3 Inoreaaed ObservatiQ n 

Th© atudtnt knows ways in which 
extensions of natural sensea oon 
be used to ©xpand knowledge of 
what is aeen (e.g#^ lensei — 
microicope ana telescope^ micro- 
phones^ amplif iera ) . 



The student knows that th© acuity of 
the aanses qbh be intensified through 
disciplined concentration and exer- 
oisd. 
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li Developing and Usir^ Awareness 




Growth in Appre elation 



The student Imows that "visual 
appreciation" Involves responding 
to^ empathizing with^ and thinking 
about what is seen* 



l*ipl Rational 

The student knowa that the env^oniTient 
can be malyzed In the following waysi 
a) coinpositiQn (a*gi, line^ shape^ 
balancej rhjrthiTi); b) emotions^ sen- 
sations, Bnd ideas communicatBd* 

The student knows that the man-made 
enviromiental elaments can be analyaed 
in the following terms s a) craftman- 
ship, b) utO^ity, c) originality, 
d) the culture it reflecte. 



1«$2 Reactional (e mpathy) 

The student knows that the visual 
envlroranant can be responded to in 
the fpllQwing ways: a) liking or 
disliklnf b) identifyjbig motions 
and seiiBations evoked. 
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1»6 Judgmental Growth (evaluating) 

The student know^ that the evaluation 
of viaual experience can be influenced 
by the following factors i a) crafts- 
manehlp— the degree to which the 
artlst/deaigner is able to Qontrol 
the mater iale being used; b) can- 
position— the way the elernenta and 
prinoiplea of design ar© arranged; 

c) originality" the degree to which 
the visual experience is original; 

d) function/intent»-the degree to 
which the visual experience succeeds 
in aecompllshing what the artist/ 
designer intended it to do. 

The student knows ways that aasthetic 
sensitivity affects m indlvldualVj 
relationehip to his environment. 
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2 s Histoiy ^ Culture Orientation 

The student kno^i that art is affected 
by social and histurical phenomena 
(e*g*| realism in art developed during 
the social and industrial revolution) • 
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2 .1 Western Culture 
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The student knows tha location and 
use of print and non-print materials 
related to hiitoiy of V/estern culture 
in art (s*g.^ card catalogs "Art - 
History/' "Art^ Primitive, "Art^ 
Medieval/' "Art^ Renaissance"] 
Reader Guide: '^Art - HiBtory/' 
"Art^ Medieval"! area and building 
audio- visual catalogs: "Art, Meient/^ 
"Art Histo^/' "Art History/ Middle 
Ages/' "Art^ Renaiss^ae^" "Art, 
Modern) • 



(C) Pc^sourcoii, 

art 
(VI) Inquiry 
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2 . History - Culture Orientation 
2.1 Westarn Culture 




2.11 Prehistoric 

The student knows that prehistoric 
art reflects man's experience during 
the period before the invention of 
writing . 

The student know^ waya art developed 
in the follov/lng prehistoric agesi 
Paleolithic^ MeaollthlCj Neolithic, 
Bronze J and Iron* 



The atudsnt knows ways in which 
prehistoric man^s Brt depicted his 
envlrormient and culture (e.g#, his 
surroundings and activities including 
harvesting J himtingj battles ^ cele-^ 
brat ions) * 

The student knowB ways in whidi 
prehistoric man's snviroranint affeGted 
his art (e.g*| contours of eavem 
surf aces used to ©nhaiice reallanj 
dcmestlcated MiiTtiaP-S and cultivation 
of grain made it poBsible to design 
artlclas for other than utilitarl^ 
purposes)* 

The student knows the ways in which 
prehistoric man used woodj boneSj 
horn, ivory, rocks, reeds, antoal ■ 
hair, feathers, and shells for art 
tools. 

The student knows artistic techniques 
evidenced by work of prehistoric man 
(e.g#, carving daie by chipping and 
flaking, painting done with blow-pipe, 
pottery with evidence of belj^ hiuid- 
made) • 
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g^^ll rrehiatoric (Cont^'^ 

The siudent knowa ways In which art 
discovered in archeo] o-;iaal investi- 
gations contributes to unci erst andlni 
the evolution of mnn. 
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2. fliatory - Culture Orientation 
2.1 Wesbern CulturB 




2 #12 An Q le nt 

The studHnt kii™s that ^rici' nl art 
is diatir%ui:shed i'rm prni. L^-d.oric 
art by the folLowiiig! b) writing* 
b) media, c) style, d} aymbolism. 



The student known that tha two major 
cultural arHas of ancient art werd 
the Pre-C "isi^ian Medlt©rrrin»3rm and 
the Ancient Oi'iental* 
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Li. liiiitory - Uu'tiir© Orientation 
1: *i '..estern Culture 
2.12 Ancient 




The atudent knows rules which evidently 
controlled Egypt i^i dculpture (e*g,^ 
faces alwaya forward^ left foot 
advanced^ arms stiff without web- 
like separation between arins and bodyj 
figures showed energy in reposej 
figurea carved from a block of atone)* 

The student knows ways in which the 
Egyptians' belief in life altmr death 
is reflected in their art (e#g#-j 
pyraiTilds^ carved narratives, metal 
and gold omamants f'ound in tombs)* 

The student knows ways in which the 
cycle of the Nile*s activity in- 
flUOTiced Egyptian art* 

The student knows evident rules of 
pictorial representation which 
j/overned Egyptian artists (e*g,^ 
eyes and shoulders in front viewj 
heaa, waist and legs In side viOTj 
men in d^ker colors then women i lack 
of itail and shading). 

The student knows waya in which ancient 
iigyptian artists used symbolism as a 
form of illustration (e*g*^ a circle 
with a dot for a face| a crooked line 
representing ajn armi lotus and 
papyrus sjmibolgj stylised floral 
motifs) . 

The student knows that Egypt ian art 
is the best known ^t of the ancient 
civilizations because i a) climatt 
was conduolve to preservationi b) 
travel Bnd trade .dissofninated know-- 
ledge of Egyptian art] c) it was not 
subject to catastrophes. 
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2a21 ICEyptiaJi (CDniQ 

The student knows ways iii v/hioh 
mciunt Egyptian art dciVHlapPf! after 
a relaxation of convent ioiiu (e«g« 
adciing fonn and dimension to paint Ln^.;L4 
and sculpture) - 
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^»122 MagQpotamla n 

The studant loiows ways i-. which the 
envlroninent affected M'-ftopotaniian 
art (e.g*jj imbaked brick encouraged 
the use of arches anii bai^el vaulte 
as architectural dasign)* 



2 .1221 Babylonia n 

The student knows that Babylonia 
artista depicted their gods as large 
. figures witii enormoua eyes^ "the 
windows of the soul J* 

student knows that Babylonian 
artista carved stone mljiiaturea to 
be used as cylindrical seals (e.g.^ 
fajnily and trib© syinbols carved to 
stamp on documents ). 

The student knows ways in which 
Babylonian artist.ni used materials 
from their enviroment (e,g.| wrote 
on clay tablets j made shell and stone 
inlaysj bronze^ coppar^ and gold 
used in Gasting and engravings). 

The student know a ways in which the 
env^dnment affected Babylonian 
structures (e.g^^ architecture built 
to withstand floods with walls 
sloped inward^ surfaces and edges 
curved) * 

The student knows that Habylonian 
sculptures portrayed bodies m\d faces 
with gBOTietric fonjis (e,g.^ cylinders 
and cones to represent arms and legs^ 
conical dress) , 
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History * Culture Orientation 
2»1 , western Culture 
2 tlk Ancient 
2 *122 MesopotKnian 




The student knows ways in which the 
Assyrian artlits depicted their 
cultura (a.g*, r^al lion hrats, 
battle ucenes, sun syrnbol for diety) 

The stucJent Imowe ways in which 
Assyrisui artisti created realism in 
sculpturea (e*g*^ faeldjig of depth 
through minute diffarences in 
height of surface ), 
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2,123 Crataii 




The student knows Cretan ^i t is 
characterised by the follo>;lngi a) 
flguras with pinched waists^ b) vig- 
orous movement^ c) a senae of pride . 

The student knows eleinents of nature 
which were reflected in decorative 
motifs by Cretan artists (a#g,, lione^ 
buUs^ dolphins^ seaweed, and octopus). 
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2,U 



Ureek 



I* utuclent knows that Greek architects 
'Ulded. ri|:idity by introducing curves 
A taj)ers into their foms. 



Thu utudent knows oharact eristics of 
{iTHOk art including : a) three-^ 
dMenai.onal^ b) idealized subjects, 
c) individual e^^ressignj d) siinplic- 
ity, e) realistic subjects using 
foreahortentogi f) golden mean. 

The student knows that Greek tanplRS 
were either Doric (un ornamental) or 
Tonic (ornamental). 
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c tXd^ Roman 

The student knows that He ,=,>iiia 
altered Greek fornis to ^ji\re tlielr 
art an iinjiiistakable Koman quality* 

The student knows reasons for the 
strong influence of Qreek art upon 
RDman art (e*g*^ toportation of 
Greek art^ Hanan uss of Greek 
artists) . 

The student knows influencea upon 
HciTian art which reaulted from the 
expansion of the firipire throughout 
Europe^ Northern Africa^ and 
VJnstern Asia, 

The studant knows that Hon an engineQrs 
skillfully dasigned and built roads, 
bridges^ aqueducts^ theaters, arenas, 
and baths* 

T d student knows that Roman archi- 
tecture is characterized by: 1) wide 
openings 2) large unobstructed 
interiors 3) the arch, vault, and 
dome i 

The studant knows ways in which 
Hanan architects used the BTGh 
principle to enclose vast spaces. 



The student knows principles which 
governed Roman arohitectures 1) 
feeling of pemaijence 2) stren^^Ith 
3) rhjrbhmic order I4) exact balance 
5) practicality. 

The student knows innovative features 
developed by Rom.'m architects (etg*, 
use of brick and concrete, round 
t 0 j). 
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2,120 Komaii (ContQ 

The studsnt knows that Rms^n 
architects designed buildings with 
larpe scale interior spaces and 
round tamples whose circular shape 
Wciu revered as the form of the sky 
(fp;;,, the *^Dome of Heaven*' ). 

Tf>n dt\icient knowe that much Reman 
sculpture was doGumentary (e.g., 
recording actual battles, scenes 
from real life as Work, leisure, 
pasb.tjne) , . 

The student knows that ROTian artiuts 
developed a Relief Sculpture based 
on the following progressions i 1) 
surface order 2) full spatial il- 
lueionioni 3) continuous narrative 
style 14) sharp frontal scale* 



The sbuci nut knows that Roman artistf 
painted dQCoratlDns on walls using 
oncaustic and freaco methods. 
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2,13 Hedleval 

The student knows that the following 
styles constitute Mediavai Arti Early 
Chrlatian, Byzantine, Moalem^ 
Romaneique, and Gothic* 




(C) Cuitur.iL 
pa L terns 



EKLC 



ART 



26. 



2, History - Culture Orientation 
2,1 Westtrn Culture 
2,13 Medieval 




2,131 Western Europe 

The student ■ kno\aa the roles played by 
artists in the niedieval social struc- 
turss of Was tern Europe, 



2,1311 Early Christian 

The atudent kno^^s mys in «htch rigid 
compogltlonal balance was developed 
and used In early Christian art. 



2,1312 Roypneique 

The student knows ways in which the 
following art styles and forms were 
combined in Rpnianesque Art i early 
Christian (elaasic)^ Byzantine 
(Oriental), native European (barbarian) 
art* 

The itudent knowi ways in which the 
Ronmnesque style showed unity and 
InterrelatiQnahips aniong the arts 
(e.g,^ manuscripi, vegtmentSi archi- 
tecture , sculpture) , 

The student knows the characteristics 
of Romaneeque art which claealfy it as 
regional or provincial (e,g,| English 
church architecture - long narrow nave^ 
double transepts J square east end| 
Italln.i church architecture * early 
Christian basilica). 
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2 , 1312 Romanesqua (Cont.) 

Tho student knows that: most Romanesquo 
art was religious (©.b*? church 
decoration 5 reliquaries ^ religious 
manuscripCB and illustrations) . 




2.1313 Gothic 

The student kno^^e chat the Gothic and 
Rcnaigsance art periods overlappad 
chronologically in Weitern Europe, 



The student knot/^@ that through the 
fusion of itructure and mcnning^ Gothic 
art became rrore Intellectual and 
harmonious than other forms of Medieval 
styles. 
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2,132 Byzantine 

The atudent knows that Byzantine art 
developed In the Mediterranean area 
and Enatern Europe following w^t ie 
generally considered the division of 
the RiDitian/ Christian Empire in the 5th 
century A.D, 

Thu Htudent knows characteristic of 
Byzantine art (e*g,j moiaics, central 
plan churcheSj repetition and intricacy 
in motifgj characterlatlc figures - 
tall, sllmj almond-shaped faces). 



The student knows the ways in which 
Oriental and claasical art were com- 
bined in Byzantine art. 
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2,1 Western Culture 




TiiG student knows charac?t:ai"iitics of 
Renaissance art (e,g^, increased 
interest in physical raallty^ secular 
and everyday iubjectSj textural 
qualities and light and dark). 

The student knows the significance of 
the development of the graphic arte in 
Northern Europe during the Renaisiance 
(e,g,j the development of the printing 
press required new letter forms ^ the 
Lechnlques of wood cute and etching 
rGsulted in new art forma^Durer, pic- 
torial art available to more people) . 



The student knows the ways in which 
social, economic j and scientific 
developments influenced Renaissance art 
(cg^^ breakdown of feudal system - 
further development of guilds and ap- 
prenticeship and addition of patrons; 
development of cities required new 
architectural fomg and sculpture; 
science of optics-perspective and 
colori science of anatomy). 
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2, History - Culture Orientation 
2.1 Western Culture 
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2,15 Pg g t - Renal s sane e 

The student kno^s that Poet-Renaiasance 
art was an elaboration of the Renal s- 
sance art (e.g,, no new styles were 
developedi Renalisancs etylea were 
worked and reworked) * 

The student knows that Post-Renaissance 
ore is generally claaslfied as 
tianneriam^ Baroque, and Rococo, 
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2.151 Mannerism 

The student knows charactcristici of 
Mannerist painting (e,g,, subject 
mcitter was taken from Gveryday life 
dnd dealt with romantically). 
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2, lliiiLuiry - CulLure Orientation 
2,1 We^Uarn Culture 
2, 15 Post -Renaissance 




2 , 152 Baroque 

The student knows characteristics of 
Baroque art (e*g, ^ raverae curves, 
movement linked with ipace, profuse 
decoration^ surfaces emphasized rather 
than edges) . 
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2 . 153 Rococo 

The student knovs characteristics of 
Rococ© art (e.g,^ architecture Ms 
decorative rather t' an structural). 
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2. History - Culture Orientation 
2,1 Weatern Culture 




Modern (19th to 20th Century ) 

The student knows developments \^hich 
helped to initiate Modern art Ce,g*, 
the Bnuhaus-architecture and graphlcsi 
tliG Armory eKhibition - Impresiionist 
paintingi African art ciKhibits - 
Modigliani sculptures; photography - 
retilistlc paychology - abstract ex- 
pressionism, surrealiim) ^ 

TliL! sUudont knows developments which 
hnve caused twentieth century art to 
bucomc more esoteric (art about art) 
(e.g., the change in artistes role in 
society from that of a craftsman pro- 
viding functional and decorative items | 
lessening of religious and societal 
constraints on the artist)^ 



2,161 19th and Ear lx_20th' Century 

The student knows the ways in which the 
graphic arts were developed in the late 
19th century to serve advertising and 
connnercial needa (e.g,^ poaterSi litho- 
graph, Toulpus Lautrec) , 

The student knows the characteristics 
of some of the art styles which develop- 
ed during the late 19th century and 
early 20th century ^ Including • 
impressioniems expreasionlsm, cubism, 
realism, and surrealism, 

The student knows glmracterl sties of 
impressionistic painting Ci,g,, concern 
with prismatic, sunlight colors and 
atmdipherlc llluiions^ depiction of 
gj^^iraron everyday acencs and objects). 
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2.161 19th and Early 2Qth Century (Cont) 



The student kno^^s the characteristics of 
some of the art styles which have 
developed in the mid-20th century (e^g,^ 
DadSj Abstract Expresiioniim^ Pop, Op, 
Funk, Minimal* 
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2.162 Mid-20th Century 

The student knows gome? uf the sources 
of information on current trends in art 
H\)d design (e,g*^ periodicals^ museumi^ 
media , observation) ^ 
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2.21 Arrican 

The studtinL knows Lliat moat: African 
Hculpture is a consciously abstrncted 
form based upon inan's intereatHj actl- 
vitiGs, and pracCiccql ballefs. 

The student knows that the lost wnx 
process of casting has bean used in 
African bronze sculpture for at least 
10 centuries. 

Hie student knows the ways in whioh 
African art has 'influenced western 
design (e.g.j inLiuence on cubism). 

The .student knows that moat African 
wood sculpture is intricately carved 
fr. :n a single log and retains the 
cylindrical essence of that log. 

The student knows that "Anceitor 
Figures'- were carved by Africans for 
protective reasons. 



The student knows materials used in 
African Jewelry such as ivory, aUlgator 
teeth 5 quartz, gold. 

The student knows the ways in which 
traditional African textiles can be 
identified* weaving techniques , dyings 
patterning. 

The student knows that the African 
artist has reflected his culture through 
painting and seulpture, teKtlles and 
Jawelry , 

The student knows that much small 
African sculpture was done for utili- 
tarian reasons (e.g,, brass pulleys, 
'gj^i^huttles, Ivory combs , quarts 
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2.21 African (Cont.) 

The student knows that tlia African 
Bushmen left a historical record of 
South Africa In their paintings on 
sands tone overhangi . 

The student knows the eharaGteristlc 
art foEms Qf the major African kingdonis 
Nok, Ifes Benin. 

The student knows varieties of African 
archltacture (e,g*, mud and thatch 
tribal dwellings, Ethiopian solid rock 
churches, Zimbabwe 's granite temples, 
Kilwo'i mosqueij Egyptian pyramids and 
temples) . 

The student knows that many descriptivs 
rock paintings and carvings done by 
African artists between 6000--1000 B.C. 
may be seen on North African rock faces 
today . 

The student knows that African abstract 
geometric designs had definite symbolic 
meanings , 

The student knows many varieties of 
African art (e.g^^ Olduvai Gurge 
potteries, Ife iculptures, Congo masks ^ 
Bush paintings) . 

The student knows ways in which African 
sculpture shows great tension and 
strength (e.g., cylindrical compressed 
formj erect head, feet on ground). 
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2.2 .11 J a p a iiG s y 

The sr:ucleiit knows thvil Japanese painting 
nnd archi Lauture are characterized by the 
following: (n) an instinctive decorative 
design, (b) a sensitive understanding of 
harmonioiis re In t Ions between these ds^ 
, signs tmi nature. 

The student knows thnt the organic 
fenture of Japanese architecture is 
derived from the method of construction, 
emphasis on natural surfaces and 
incorporation of surrounding nature 
within the form. 

The student knows that Japanese drawings 
have a definite line quality which is 
positive and concise. 



The student knows that Japanese wood 
cutB were simple in form and used bold 
colDr . 



2.2212 ChinoHu 

The student knowa tlif ways in which art 
was inflnencod by the religious belief 
that harmony eKists between human beings 
and the cosmic jowers (e.g., misty space 
in painting relates to the intangible 
aspect of living) . 

The .student knows that Chinese landscape 
painting was characterized by the follow- 
ing: (a) man's insignificant place in 
the order of nature, (b) landscape forms 
an ascending spiral* 
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2.2212 Chinege (Cont:.) 

The sLuJent knows liow IJir nncient 
Chinese decorated pot: tic ry ;ind fabrics 
(i.e*j paint forced Lhrough a mesh mven 
from human hair) , 



The student: knows rpllol: prituln^ Wtis 
done in China in thu first concury A.D, 
by ink rubblngi of Inscriptions carved 
in stone* 

Tlie student knows CcMLLigraphy is con- 
sidered to be as important an art as 
painting in China. 



The student knows that Chinese pottery 
had linear incised patterns ranging from 
pure geometric design to magical symbols 
done in a varlGty of colors and textures 
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222 liullan 



The studcint knows ways w: which Llit! arc 
of Ueirly India showed a highly developed 
Indian tradition as well aa influences 
Crom Mesopo tamia . 

The student knows tliat the following 
iGaturc^H are charticCeriitic of early 
Inclinii nrt: (1) architecturai 
cnvo teniples and stupas (eig*, MDhlnjo 
DfircO wera places of worship j symbols, 
nnd volic keepers; (2) sculpdural 
swulllngj flowing^ entwined formi in 
reliof and some free standing; (3) 
maCGrinls wood and aandatonap 

The student: knows that the major source 
of knowledge about early Indian art is 
architecLure and related sculpture since 
these forms have withstood erosionp 



The studc^nt knowi that painting was a 
wcll-daveloped art form in early India 



The student knows the ways in which 
Buddhism influenced sculptural and pic^ 
torial representation of early Indian 
art and the arts of Java, Burma j Slam, 
and Cambodia, 

T\\v student knows ways In which Hindu 
art torms incorporate the style and 
chcnractorlstics of Buddhist art forms 
(e,g*, entwined swelling forms j iytnbol- 
ism) * 

The student knows that the Hindu influ- 
ence on India's art is generally charac 
teriznd by a feeling for the pleasures of 
Q life as well as a reverence for the 

£RJC cyclic cosmic wholeness of the religious 

m^Bsm concept of Nirvana. 
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2.222 Indian (ContJ 

The sdudent knowi featuras In Indlar. art 
which reflect the Hindu influence: (a) 
pictorial Imagai showing the avatars 
of Vishnu (Krishna), Siva (land of dance) 
figures with many arms; and (b) temples 
aa homas of the gods. 

The student knows that the artist of 
India developed miniatures and manuscript 
under the influenee of contact with 
Islam in the 17th century A,D. 
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_2,2231 Islamic 

Hie sLudent; knows that: iKiamic art was n 
vital force in countries ranging from 
Spain to India, 

The student knows that IslniTilc art had 
severe religious restrictions which 
limited its early dGvelopmenl: . 

Tha studGnt knows Islamic mosques show 
exjier LiiiGnts with diffgreiit arch forms 
(e^g.j pointed archi horseshoe arch). 



Thu iriudent knows that Islamic art usluI 
Lhu rollowing: (a) vividly painted 
sLucco and wood CErvlngSs (b) marble nnd 
glaHH inlays, (c) objects made qH 
wrouidit copper and brass engraved and 
In hi Id wj Lh silver, and (d) enameled 

Tlie student knows the following chr.rac^ 
teristlcs of repeated Moslem motil's! 
(a) the arabesques (b) floral designs ^ 
(c) geometric dGsigns, (d) cciUigraphiG 
decoration . 

The student knows the ways in which 
calligraphy was iritegrated in Islamic 
art (o.g J designs covered entire surfcicc 
oL" tho object) . 



2.2232 Persian 

llie Hludant knows characteristics of 
i\n*sicin act: (a) Glosely grouped 
figures, (b) unrealistic proportioni, 
(c) decorative patternc, (d) bright 
colors, (e) teKture, (f) symbolic 
representation * 
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.2232 rorslaa (Cone.) 
The otudant knows the w:haract:eristlcs 




of V 



ersian carpets: bright colors , close 



knots p heraldic aymnetrical designs < 

The student knows the characteristics 
of Persian metal work (e.g.j dynamic 
curves, counter curveg, miniaturization) 



The student knows the ways Persian artisd 
used glazed bricks and tiles (e.g., 
facing of buildings, ceramic dacorations) 



The student knows that the PerslanB did 
manuscript illuminations (miniatures) 
that used brilliant colors and flat 
patterns * 



Tha student knows the characteristics 
of Persian glazes (e.g., hardp opaque) 
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Tliu sLnidont knows i\\c major divisions oi 
ClonLr.il and South Aiiicrican Indian art are 
iynn, AztQc^ Mochicij Nasca, Tiahuanaco, 
Inca . 

The student knowF5 the characteristics 
of Mayan aft (e.g., ornanicntj curving 
lines 5 moveTtient) . 



The Btudc^nt knows natural materials used 
hy Mnyan artists (e.g., stone j bone, 
wood) . 



The sludent knows the characteristics 

oC Mnyun cities (e.g.j iecular buildingSj 

pyraniidn 1 bases ^ ritual emphasis). 



Thy sUidont knows Cuatures of Mayan 
paiutingH (e.g., done on plaster; 
recorded historical and religious codices^ 

The student knows Mayan pot tar y technique 
(p.r,., iiand shaping, coilj mold use, 
no whuul thrown I rubbing j incising). 

The student knows the following features 
oT A^tac art: (a) masaiva decoraCToni 
(b) free-standing stone sculpture ^ (c) 
pyrami d temples. 



The student knows the following charac- 
teriiticf of Nasca art: (a) textiles 
consisted of fine woven fabrics, (b) 
embroidery done witli bright colors, (c) 
pottery with twin spouts joined by a 
pp9p""»andle, (d) geometric designs^ (e) 
SEyj!^ tylized natural forms (plants anlinal, 
human) . 
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2.23J. CenLral and South Amorjcan Indian 
(Cont.) 

The student knows reasons for the 
prominencG of Tiahuananoes' sculpture 
and architecture. 



Tho student knows tht. c Inca art included 
the Collowing: (a) stone work. (b) 
erecting fortifications, (c) temples, 
(d) palaces, (e) cut masonry^ (f) 
interlDri decorated with gold and jewels 
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2. 232 North Aniurican Indi^ 



Tlie student knows that tlu ,.or\± Amcrica'.i 
Indium incorporated ir, iris and crafts 
tha tools, plants, and iai:..als introduced 
by European cxplDrers and settlers, 

Tht^ atudGnt knows tho characteristics of 
Modiican ^irt (e.g*, stirrup-handled 
pottery, realistic representations of 
life, natuLiil subjects). 



Tlie hUudei^t kno^s characteristics of 
Pueblo baskets: (^i) zig-zag designs ^ 
(h) terrace designs, (c) geometric 
designs, (d) use of rod and black, 
(c) used for houBehold and burial. 

The student knows characteristics of 
Pueblo structures: (a) made of local 
sand stone, adobe, and timber; (b) 
multi-storied; (c) coiiTmunal, 

The student knows the ways llopewell art 
was influenced by and refiects their way 
of life (e,g.s mounds were made for 
defense^ mounds were niade for religious 
purposes, carved stone pipes i^ith animal 
decorative forms , copper ornaments). 

The student knows that with steel tools 
the northwest coast Indian developed the 
art of wood carving (e,g,, canoes, totem 
poles, and objects for everyday life). 



The student knows that the plains Indiani 
developed an art of cost™© decDratlon 
using feathers^ porcupine quills, and 
bead embroidery. 
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2.232 N orth American Tnclian ( Conr. 



ThG student knows thnt din plains Indians 
porcrayad their i^ay of life with paintinR 
of hunts and battles on shielda, tepees ^ 
and hurfalo skins. 



The student knows the characteristics 
or Navaho art: (a) sand paintings for 
curativti ceremonias; (b) white/ rod, 
yellow, black, and blue hues; (c) ' 
wool used in weaving. 

The student knows that the masks carved 
by the Seneca tribe of the Iroquois na- 
tion were highly s)nnbolic, signifying 
godSs spirits J and animals. 



The student knows that Canadian tribes 
rmbroiderad and carved elaborate designs 
showing the influences of French floral 
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2.233 [Lskinio 

Tho studGnl: knows tihat niajor sources of 
iiiformtition about the ninny cultures of 
..he EHkimos are; (a) artifacts, (b) 
dwalllngSj (c) mounds. 

The student knows character is tics of 
Eskimo art: (a) pictorial (scenes of 
life) 5 (b) concern for visual quality 
ns well as funccion, (c) ahape of 
original material often retained in 
final artifact. 

Tlie student knows the ways in which the 
following techniques developed by the 
Eskimos were used: (c) carving, (b) 
waavings (c) tanning. 

The student knows the relationahipa 
between religious and social influences 
and EsklmD art formi (e.g,^ carvings on 
tho houses and toteni poles). 

The student knows Eskimo thamea used 
in the visual arts were also found in 
literary, musical, and dramatic expres- 
sion. 
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111-' •ituduut knows ilmt Po lynosinh' ar t 
reiers Lu those art loms devaloped hy 
iiativas 01 the South Hen Islands (g g 
E^iscer ;island tiki gods, liawaiian fabric 
design). 
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Thf:^ student kriows t)]e location and 

af print imn non^print materials 
■'f.Oni,uti to thti niuihijoLo Of curnf^oaitiun 
rmd laiiruagn in art (e^g^j card catalof^ 

C ol or 1,1 0 ns e " ; Kmc] © r s t ju Lde : 
''CoMinoaition (art),'' "Art Technique'' | 
aroA and buildlri|j audio-visual catalcgs i 
''/irt, Color/' "Art^ exposition J " 
"."a-L^ Toxlure.^f ^'Art, Form^' j Period- 

Thn uturient knows that the □lements 
of ne5i^;n are: a) space^ b) line^ 
c; jiiapej, d) form, e) texture^ 
(; ) color. 
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Thu litudont kriQwij lhal space In art 
Ui tho arna which material thiiiga 
displace^ 

Thfj student knouu that art exists 
in jpace* 



Tho Htucient kfiov/43 that open npaco in 
avl la tht: lur-itleiit; area in which 
-n^terial things extat. 



J ,11^; Ulastid 

Ytiii £3t,iicicnit knows that closed apace 
ie iim-ite.i (e;g., shapes made by 
uloulnH «pac©^ forms made by fillljig 
apaoe}* 




Space 
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3.12 Lino 

The .otudont knowo the following 
functions of line* a) defina space, 
b) record an action, c) suggeot, 
/novemGnts d) indicate direction, 

Thfi otudent knows ways in which lino 
can cormiinicate the following: a) 
orMOtion, b) sensationSj c) ideas. 



3>tl^l Line Direction 

Th.e; student knows the ways in which 
line shows direction (e.g., horizontal, 
vortical, diagonal, or curved) • 



3.122 Line Quality 

The student knows ways in which line 
can show quality (e.g., blurred-oxaet| 
tliick-thinj static-riynainlc. Interrupt- 
ed-continuous) , 
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plana, arna^ surface)* 

Tlv wiudent knowLi t.hat sliapo is a 
ly^A-'dumtiijionul area crjclosed by m 



il u otaiutu.t. knowu that ishapu can be- 
a; ^^eafmtria_ b) i'ree (ajniorphia), 
Q) pOL;itive, d) Jifi|;ative, 

Thp Htudeiit knuKS that shape may ho 
pouitive ur mtrativ© (e*g., object 
lb positive j area around It ig 
nf]^' ative) , 



3 *1 ".^1 uijarnQtric 

The utLvltmt knuv/hi wayo ix\ which 
t-ovriotri a shapeG can be cmbineid and 
filatortad to make all other sihapes , 



jjlj^.' !Vt:}D ( ai7i ori 'h ic ) 

The ^)t\j(jfirit kncms that free (™ori)hic) |p I U 
deserlbes a ahape that is □ther 
thian geometric. 
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3*1^3 i-ouiti ve 

Ti-f- s tudfint know a t.lint [^oaitlvc* ahape 



3 # ] ili N«gntivr 

Tifp stui.lent knows tlmi negative shape 
Is area that is umipfined iii relation^ 
ufiir? to deriiiccl areat 
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'.ill rLiii. 'rfircje^'MfHifiui oi;-Li 



Tr.(' fit:.iU:i.L know:, r inil j orr; h.Li^ l.hf. 
ii) volmij^ 



Ti ^- ^iUid^ml ktHvi, Ih A> the: Ic 

i^fjiiernu^ pyramhis^ and conuu, 

Tho stuchu.L Knuvn> tt;at sticondary 
(;nomt;Lri^. roii^ii arci aua}itiitions or 
noribina Lions of basic geometriG 



J Vrvv jijriorphi.c ) 

rha uliiduijL knoK'h that. Vrm (ainurphlfi) 
l'nn-;ij are romu c-ti,yr than geanetric . 



Tl;€ ^tuUent knows Umb mass a solid 
i'ody of matter* 



nm yluficnt kiiO//Lj that the mysign 
of mabu can be croatad in a two^ 



(i iincHisiunai isurfacfi. 
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3.1)43 Mass (Cont.) 

The student loiows that volunie is 
the space withiii the defined mas£ 
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nin'yi'Mrt ^/wility u.f ^inyihjrjg touched 
viiici/or aoon, 

Tho L*t^U;if:nt. kriowo t.hn ro] lowing; Hre 
U'H; ; aevti!U.j> lextHJrei a; Una, 
b) Lihapti, c) fonn, d) coloi^» 



TfiO ^^tufieni. is atd.n lu devnlop texl.ure 
i'ur u.ie in two^arni three-diniGnsional 
c^onr^Qs it ion. 



The atudarit knowi; that te^iture? may 
bn rure^iled through kineaihetic 
eyperiencea . 

The utufient knowy that objeutii having 
variouij te>iture:i o>;iji in tlie en= 
vlrormie.nt (epg,^ leaveu^ brick walls^ 
gravt*! piiths ) * 



3.U'L : Visual 

The otudent knuv/y way a in which the 
illusian of texture can be created* 
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3.16 Color 

The student knows that color is the 
character of a □urface which is the 
result of the response of viaion to 
the wave-length of light reflected 
from that surface. 

The student knows the following 
characteristics of colors a) hue, 
b) value, e) intensity. 

The student knows that the use of 

color is affected by the following ; 

a) schemes, b) conventions, c) science* 
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3.161 Hue 

The atudHnt known that hue is the 
nme oV u culor or riun^color (blacky 
white) in the color apectruDU 

The student knovii^ iiunu can be cla3s« 
IficKi in t\\B roilawin^^' way* a) 
prlmfiry, b) secandarj, c) intermediate 
(tert.lary)j d) neutral* 



Thf"* student knovjo that the prij^mry 
pi^^,nient colors are red^ yelloWj and 
blue* 

TiiP studont knowd that prjjri/iry plf:ment 
huoLj ar»^ uonu to pruuuce all secondary 
and intermediate (tnrtiary) colors. 



3 .1612 Gcicoridary 

The stvident knowjj that thft yecondary 
pigment colora are ^jrren^ orange, 
and violet. 



3*lt:13 Inleniicjdiate^ (tertiary) 

The student knows that intermediate 
(tertiary) pii/ment colors are eom* 
binations of priinary am secondary 
hues (e,g*, rtd-orangfi, blue-green). 
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3.162 Value 

The studant knows that value is the 
degree of lightness or darkness of a 
hue . 

The student knows the classifications 
of value" a) tint, b) ahadsj c) 
gradation. 



The student knows that true colors 
may vary in value In relationship to 
ontJ another (e.g., red is darker than 
yellow but lighter than blue). 



3.16ai Tints 

The student knows that tints are a 
light value of a color made by adding 
white. 



3.16^2 Shadej 

The student knows that shades are a 
dark value of a color made by adding 
black. 



. 3.1623 Oradatlon 

The student knows that gradation is 
the changing value of a hue frrati 
light to dark or dark to light. 
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3 •163 Interuiity 

ThP. stuclnnt known that inten&iity ia 
dascribed in Uiq folluwini? waya^ 
a) bright J b) dull, c) neutral. 

The atiulont knowi^ that brj£^ht colors 
appoar to advfince and dull coloro 
appear to rGCeda* 



3.1631 Bri ght 

Tho student kjiov/ti Ujat a bright hm 
refers to maximiim intensity* 



3*162 Dull 

The student knowu that dull refers to 
a hue at its miniiniini intansity. 

The? atudent knov/s that a hue is made 
dull by adding a canplementary color 
to it. 



3*1(03 Ncmtral 

The Btudent knovja that neutral hues 
are developed by reducing their 
intensity* 

The student knows that neutral hues 
lire white^ brov/. ^ blacky and their 
gradations . 
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3«16U Schemed 

The student knows that color schmes 
are ordered hue relationships* 

Tile student knows the characterlatics 
or the following color BohemBBi a) 
monuchromatic (one hue)^ b) imalogous 
(0*0 'J yellow-jjreen, green, blue--greer 

c) complOTentary (e-t:., creen-red), 

d ) triad (e , ^ red ^ yellow, blue ), 

e) split-cwplementary (e.g,^ yellow- 
oraii^ei red-orangij blue). 

The student knows ways in vjhich color 
rRlAtionahips may be defined (e.g*, 
prijnary families , position in the 
spectniiTij variations in huei cultural 
Influences^ motional" content) * 



3 tlblil Konochromatic 

The student knows that a monochrcmatic 
color 'Johmm conaiits of gradations 
of one color. 

The student is able to use appropriate- 
ly a ffionochrcriatic color sohoTie in an 
art proceea. 
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3 tld^S Analogous 

The Qtudent knows that m analogous 
color scheme consists of three to 
seven continuous hues In a row on a 
color chart (e,e*| yellow-'green, green, 
bluQ-green) . 
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J,l6ii ochemes 




'Ji .1('jU2 Analo|^';oui; (Cont.) 



The student is ahlp to creabG an 
aiialogous GOlor ccsnbination. 



j.lbUj Complenientary 

The atudent knows that a complsmentary 
color scheme consiata of bwo hues 
directly oppOBitH oach othnr on a color 
wheel (orange-blue) . 

The student lu able to use 'a. com- 
plnriantary color ucheme in an art 
experience. 
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3 .l6m.t Triad 

Thf; atudoiit knowa that a triad color 
acheme consifjts of three colors that 
form an equal an^fla trian^jlB on a 
color wheel (etg., rod-orange, 
yellow-green, blue-purple). 

The student is able to oonstruct 
variuus triad color schemes. 
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3.16U5 Spllt-CoiTiplementary 

The student knows that a split= 
complfflnentary colcr achaTiB oonsiBts 
of a hue and the immediate hues on 
each side of its oanplttnent (e.gi, 
yell ow-o range, red-orange^ blue). 

The student is able to construct and 
use a aplit-compleinentay color 
scheme* 
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3 * 16S G onvmi lim u 

The) utucicnt knov/^ t.hat color convan- 
tions are classiried as: a) psycho- 
lotrical^ b) emotional^ c) cultural* 



;i Juja P^^y chQlQ^ical 

'Hio student knuv/^ Lhe waye in which 
cular is defined i»y pjsyuliulogical 
auHuuUtion (b.^^,, v/firm colors - red^ 
yollow^ orarigGi cool oolorLi - blue, 
greeii, purpla). 



:i,lt5a fe otlonal 

Thfi sbudunt knowa fimotional connota- 
tions or dolor gruen asLSociated 
vjlth onv-y^ red with angcir). 



3.16^3 Cultural 

Thn atudent knowG that aolors have 
dirrerent ^yrnbDllc mctaninn ^^t) 
different cultures (e,^., ^national 
nolortij colors asaoclatc-^d with 

d^Htli), 
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The student knows Lliat hue Criri be 
studied in terins of lit-ht or pi|;ment. 

The iitudent is nblfi to manijjulate 
llijfit and pl^mant colors in eonipositton 



j.lbOl Lii;hb 

Thn atudont knows that refri'iction 
ocuurs when light passes through a 
firism mul separates Into colors of 
the Bpectrunit 

The student knows that white liyht is 
made up ol" the vfave-lengths of ever^ 
color in the apectrLun. 



The student knows that the sensation 
of color is the rBSponse of the eye 
and nervous system to various wave- 
length a of linht. 



3»l'J6t' Piymont 

Thp student knows that any coloring 
material is called pigment. , 

The student knowu that pigmantu may b« 
obtained from organic (natiiral) or 
aynthetlo sources. 
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3*166^ Pi(7Tienb (qontQ 

The otudunt knows that thn proportinn 
of binder to plgmrint affcctsi the 
value/intensity of the resulting color. 



Thci dtudant knov/y that blndere can be 
usfid to extend pure pipient* 

The student knowj the varioUH blndero 
v/ith which pli/.ment is jniKed to make 
spocLfic media (a, ^ wax- croons ^ 
linseed oil=oil painty liquids- ink a 
and dym ) * 
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3» Composition and Lajigus^e 
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3*2 Prliiciples 

The student knows the location and use 
of print and non-print materials 
related to prlnGiples of art (e*g.j 
card catalogs ''Design^" "Design^ 
DoRorative"; Reader's Gulda - "Dasigni 
Decorative"! araa and building audio- 
viaual catalogs; "Art^ Balamce^" 
"Art, Movement "Art/ Proportion," 
"Art, Hannony" ) * 

The student knows that the principles 
of design include I a) unity^ b) 
emphasis, c) balance, d) movement, 
e) repetition, f) radiation^ g) variety 
h) perspective, 

Tha student knows that the prineiples 
of dislgn are the guidelines fm 
arranging space. 




(C) GoTTipositio: 
art 

(VI) Aesthetic 
sensitivlt^ 



(C) Space 
(Vl)Aesthatlc 
perception 
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3*1-1 llnJly 

Tho ^Lucient known vm^s in which unity 
caii bo achieved (a*y.^ use of colors 
repetition of Bhap^^ balance). 



Thn iitiulrnt knowu that tinU.y in a 
curuju^Llion relatou parL^i to the 
wholQ and resulta In a total visual 
Blatmnmt * 
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3. CQmposition and Lajiguage 
3»2 Principles 



COURSE GOALS 



3 .22 anphaaia 

The student knows that ^phaais in a 
composition indicates the artlat's 
feelings md ideas through the 
relationship of parts. 



(C) Compositioi 
art 

(Vl)Aeethetic 
sensitivity 



The studant Imovre that emphasia is 
defined in eub-dcminanca and dominanGe* 
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Dor-! Inancf 



i'hR otiident knowa wayB Lii Which dejuiyn 
dwilnance; ia achlevod (^.r,, a Lzo^ 
GharactQr, color, puailLon/ t.bj.Lur'fj) . 

Tiic atiidont is nhlt' to Hchlevc dm,-- 
jmaiicc Lr- art cornpouitiona . 
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3. Composition and Language 
3«2 Principles 
3«22 anphasis 




3.222 Sub-DaTi inane e 

The student knows ways in which sub- 
dominance is achieved (etg.j small 
objects, laak of texture) . 

The student ia able to achieve sub- 
dominance in canpositlon. 
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(C) Ccmpositio 
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(C) Composltio 
art 

(Vl)Dnaginativ 

ness 
(Vl) Innovative 

ness 
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3.>.3 Balance 

The student knows that baliince Greates 
a reeling of stability in a composi- 
tion* 
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Campos iLion and Language 

Principles 

Balance 
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3*231 Symmetric^ - perfect - formal 

The student knowe that in ayronet 
(fo™al balaiiGe) there is exact 
corre^pondenee of fom and conl^lgur- 
ation on opposita sides of a control 
dividing line or axis. 



The student is able to achieve 
syriimatrical balance in compos Itlon , 
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3*43 Malanc© 
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InforiTial" "~ 



The atuilent kiiQwt^ that a^yrnmetrical 
(Jjnperrficl^ inforrnal) balance is 
achievad throU||h tlia use of uiiGqual 
partu (e*fc;*5 large bo ^ievcral small^ 
gmall textured area Lo large non-^ 
tt*v tiiFf^d area) # 

The student j.ii y^bJo lo achieve 
aii^wiatriaal ( jjnpGrr'^nt , iiifonnal) 
balance in compgyltlon* 
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3.4 Principles 
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3»2U Movanent 

The student knows that movement 
eonststs of the following i a) rt 
b) hamiony^ c) tension^ d) truiaitloni 

The stud mt knows that movenient in 
design ia oftgn used to impart a 
sense of vitality* 
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(c) Movement 
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3.'^!)i fiovoment 
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The titiicitml knuwu that rhyWim in art 
Um r£i^;ular rccarryncfi uf similar- 
itieu and dLiTerencau with acnentod 
motion , 

Tho otudHnt is abla to create rhythm 
in a GunipQiiitlQn, 
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3«2U2 Haimony 

The student knows that hannony is the 
agreeinent mong the elowents (paa'ts) 
of a composition which create an 
IjTipression of unity* 

The student is able to create harmony 
in a coTiposition* 
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3i2li Moyement 
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A*/-', .ft / 6° *^ 



3.<^ liJ Tt ii IS i on 

The sbiiderit knows that tanslon in a 
d'ssj^^n is achieved by use of a real 
or Implied interaction of opposing 
elements . 

Thf! Htiidont is abln to create tsnslon 
ill a caTipoaitiun« 
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UompoDLtinn and Laiij^ua^'c 

Frinc iplaa 
h'oveinant 




Tl^ie student knows that transjltion 
in a design ties two parts of a 
composition together creating unity. 



The utudent Is able to use transition 
in ccmpoaition. 
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3* Canposition md Laiiiuage 
3 *2 Principles 




3 *2g Rapetitlon 

The student knows that repetition in 
art ia the recurrent use of a motif 
in a QOniposition* 



The student is able to use repetition 
to create a composition. 



I U H 



EKLC 



I U H 



■K2 



P67 
P76 



h 
5 



B 
6 
7 



5a 



(C) Motif 



(C) exposition, 
art 



ART 



84 



ERIC 



3. 
3.2 



Composition and Language 

.es 




3.26 Radiation 

The student knows that radiation in 
a design davolops a circular visual 
movanent which focuses the eye on 
a daaignated area. 



The student is able to use radiation 
to create a GCmposltion. 
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(C) Radintion 
(C) Movement 
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5« Ganposition and Language 
3,2 Principles 




3«27 Variety 

The student knows ways in which variety 
is achieved in a canpositlon (e.g., 
variation of line direction, texturaj 
color, ahape). 

The student is able to use variety 
in a composition. 
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(G) Composition, 
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3 *'dB Perspective 

The student knowa that perspective 
is the way in which a three-dimensional 
subject la organised on a two-^dimen-- 
sional surface. 



The atudent knows the following 
qualities influence perspective; 
si^^ej b) variety^ c) purpoee* 



a) 



The student knows that perspective is 
considered in achieving the following; 
a) scale, b) proportion^ e) balanoe, 
d) rhythm^ e) unity. 



The student knows the ways In which 
perspective is achieved (etg,, one 
point pgrspectivej two point perapeO" 
tive, overlapping, position in 
canposition, multiple point perspec- 
tive, foreshortening, color, detail, 
diagonala) « 
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(C) Compos it ic 
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(c) Perspecti^ 



(C) Perspectl' 



(C) Perp.^'dcti 



(c) Compositl 
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3 . 3 Approaches 

The student knowi the location and use of 
print and nonprlnt materials related to 
composttion approaches in art (e.g.^ card 
catalog: "Artj Abstract," *l4odernlim 
(art)," "Futurism (art), "Compoiition 
(art)"; Reader's Guide : "Cubisfn," 
"Realism in Art ^ " "Symbolism in Art"; 
area and building audlo-vliual catalogs 
"Art, Landscape," "Art, Abstract," 
Art, Surrealism"; periodical i Art in 
America) * 

The student is able to aolve a visual 
problem considering the treatment of 
subject matter and method to be used. 
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(C) Resources, 
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3.31 ' rr e n t iiig n t o C Jvi ib }QQ_i 



Hlih = 

!i i t-li 



'nit* stuclonl: knows Lhnt LrcaLnienL n 
jecl: niaLter relorg to the wnys in v%' 
the artist tr^nslaieB imngos and ideiiis 
into visual statements (e.g., rianlistic, 
abstract, Hur coa lis t ic ^ iion =ob jj oc t d ve ^ 
cornposition rorms) , 

The stuclont in nblo to cI j s t: Ingu i bIi Ih)- 
tween the rolLowinj; nrL lorniH: nhslrnc i ^ 
sur re.fj li H t Ic , nnd non -oh j oc tivo . 
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3. Composition and Language 

3,3 Approaches 

3.31 Treatment of Subject 
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3.311 Raalistlc 

The student knows that the realistic 
treatment of subject matter Is an exactj 
literal art treatmant of the subject 
(e.g,, eKactness of color, textured 
detail, definite forms, precise gpace 
relationshipa) , 



The student is able to 
realistic cDmposl tlon , 



uce a 
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3. Gamposition and Language 

3 . 3 Approaches 

3,31 Treatment of Subject 




3.312 Abstract 

The student knows characteristics of 
abstract art; (a) not a life-like 
exactnesSj (b) simplificatiDn of subject 
matter, (c) distortion of subject^ 
(d) exaggeratiDn of subject, (e) repeti^ 
Cion of subject* 



The student knows ways in which visual 
abstraction is achieved (e*g., cubism, 
positive^negative reversal, hightened 
contracts distortion, rapatition). 

The student knows that symbols are 
abstractions evolved through simplifica- 
tion of visual forms for the purpose of 
communication . 

The student is able to perceive abstrac- 
tions in natural and man-made forms 
(e.g. J patchwork quilt, overlapping 
leaves, woven teKtiles, light and shadow 
patterns, space divisions). 
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(C) CcMiij'iOH i L j o 

art 
(C) Form 



(C) CompoBl I lc> 
a r t 
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(C) Form 
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3,3 ApprDachcs 
3.31 Treatnient of Subject 
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3^ 3 1 3 _S_ur r a a lis t: Ic 

The atudant knoi^s thflC surrealistic art 
is derived from imageg inspired by the 
artist's subconacious or fantasy. 



The student knows the wrk of major 
surrealistic artists (e.g., Miro, Dali, 
Chagall) . ' 




(C) Cotnpns i ti on 
art 
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3, UnitipiiHltlon and Language 

3.3 Apnroachea 

3.31 Treatment of Subject 




3 , 3 14 Noii-p b J e e 1 1 ye 

The student knuws that nan-objeetlve art 
is a itatement that does not refer to 
material Dbjecti, 



Bis itudent knowi the work of major non* 
objactive artists (e.g., Pollaek, Kline) 
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3 * 3 Appronchea 

3,31 Treatment of Subject 
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3_.315 Composition Forms 

The student knows thu characteristlci of 
Che follovring CDmposition forms: (a) 
landscape, (b) interior, (c) still- 
life, (d) figure atudy. 

The student is able to produce a eomposi^ 
Cion using the follD^^ing forms: (a) 
landscape, (b) interior, (c) still-^ 
life, (d) figure study. 



3.3151 Landscape 

The student knows that a landscape 
composition is cjDmpDsed of exterior 
scenes and usual ly natural scenery. 



3.3152 Interior 

The student knows that an interior compo 
sition definas the inside of a segment" 
of a building or structure. 



3.3153 Stlll^life 

The itudent knows that a itlll-life 
composition is composed of non-living 
objecti . 



3.3154 Figure Study 

The student kno^g that a figure study 
^^"osltion has a predominance of animate 




(C) Coniposltion, 
art 



(C) Composition, 
art 
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3.321 Massive 

The student knows the characteristies of 
massive visual representation (e,g.5 
einphaiis on shape and fomj de-eciphasii 
of line) , 
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3* CompoiitlDn and Language 
3 .3 Apprpachei 
3*32 Methods 
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3.322 Linear 

Tht student knows the characteristics of 
linear visual repraaentation (e,g,, 
foms and ihape built-up with lins 
emphasis on line quality) . 




(c) Compos it: Ion. 

art 
(C) Forni 
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3 J_2 3 Collage^ as semb 1 age 

The student knows the wayB in which the 
following combinations of materials are 
achieved: (a) montage^ (b) collage ^ 
(c) assemblage. 
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3.3 Approaches 
3.32 Methods 



3.324 Mixed Media 

The student knows some of the ways that 
media may be mixed in art (e.g., happen 
ings involving drama, photography, 
aculpture; concerts involving music, 
light ihowi, movies; art which moves, 
makei sounds, and changea viiually. 
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3. CompnRiuion and Language 
3.3 Approaches 




3.33 Artist - Work of Art 

The student is able to analyze the work 
of an artist by the following criteria: 
(a) Technical considerations^ (b) the 
attitudes revealed^ (c) the artist's 
life and experiences* 
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3* Composition ^md Language 

3.3 Approaches 

3,33 Artist - Work of Art 
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3.331 TGchnical Considaratloii 

The studant: kno^s that technical prDblems 
found by the artist include donsideratlon 
of integrity of materials and integrity 
of the subject. 
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3,33 Artist - Work of Art 
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,332 Preparation 




The student knows the preparation 
necessary for an artist (e.g,, technique 
development, visual awareness)* 
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3. Composition and Language 

3.3 Approaches 

3.33 Artist - Work of Art 
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3.333 Attitudfl 

The student knows ways in ^,hich the 
artist s attitude affects the work of 
art (e.g., self-discipline, feelln 
about subject) , , 
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3. CDmposition and Language 

3.3 Approaches 

3.33 Artist - Work of Art 




3.334 Life 

The student knows ways in which the 
artist's life affects his art (e.g^^ 
familiarity with subject , cultural 
milieu) * 
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il. Processes and Products 




U.l Drawing 

The itudent knwa the location and 
use of print and non-print materiale 
related to drawing proeesses and 
products in art (e*g,^ card catalog i 
"Drawing^" "Pencil Drawlngj" "Figure 
Drawing"! neader's Guide s "Drawing^" 
"Charcoal Drawing/* "Pastel Drawing" | 
aroa and building audio-visual cat- 
u1q4;£3 2 "Drawing^" "Drawing^ Crayon/^ 
"Drawing, Ink/' "Drawing Tool"), 

The student knows that drawing is 
a response to stiiTiuli as recorded on 
a two-dlniengional surface vflth a 
graphic medium. 
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k • ProcosseB and Products 




h fll Media Materials 

The student knowe relationships 
between the drawing media and the 
drawing surface (o#g*^ ink bleedtog 
on wet water color paper ^ texture 
created using charcoal on tertured 
paper) • 
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U •! Drawing 

U.ll Media Materials 
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)4*111 Toolo . 

The student knows the characteristiGa 
of the traditional drHwin^- media i 
pencils^ chalkg^ cra^yons^ bruohe^^ 
charcoal^ ink, pens (e.g*^ crow quill^ 
rapidograph^ felt), sticks* 
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h* Pi'ocesses and Products 
J4.I Drawing 

Media Materials 




l4>112 Surfaces 

The student knows surfaces used for 
drawing (e.g.. wide variety of papers, 
walls, fabric). 

The student is able to select drawing 
media and surface to achieve a 
desired effect • 
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Techniques 

The student knows the features of 
the following drawdjig techniques t 
a) lljiear^ b) Tnasaive^ c) perspective* 



The atudent knows that drawing 
technique depends upon the f ellowing * 

a) understanding of cliosen media] 

b) control of line qualityi c) use of 
llt;ht^ shadovj and texture j d) manip- 
ulation of perspective techniques. 

The student is able to ernphaei^ie line 
quality and direction in a drawing. 
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J.i, Processes and 'Toduotti 

Drawing 
Usli Techniques 




LinQar 

The titudent knows the qualities of 
lino (e.g. J thick- thinj fine-coarse, 
b rok en- c on t inu ou s , s tralg ht- curve d , 
liKht-darkj static-dyTiainicj open- 
cloaert, decisive-indefinltej inter- 
rupted- continuous) i 

The student knows the following 
techniques which generally result 
in linear drawings ; a) continuous 
line, b) gesture, c) contour. 



)i,3^11 Continuous Line 

The atudent knows that a continuous 
line drawing is done by keeping the 
tool on the surfnce until the drawing 
is finished. 

The student is able to use continuous 
line in drawing. 



it. la 12_ Gesture 

The student knows that gesture drawing 
describes the cOTibinatlon of all 
forces acting in and against, and 
utilized by the subject. 
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U.121fc Gesture (Cont,) 

The student kriovfa that gesture drawing 
often relates to physical mov^ent 
(©•gtj modorn dance^ falling leaves). 



The student Is able to show movement 
in gesture drawing* 
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lit 12 13 Cont ou r 

The student knowa that contour drawing p I 
detarmines ths interior as well as 
exterior outlins and ahape of an 
object. 



The student is able to do different 
kinds of contour drawini (e*g., look- 
ing at subject only^ looking from 
subject to paper^ niemory only) . 
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(C) Movement 
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perception 
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asslve 



The student knowa the i'ollovrini: 
techniqueK which generally result in 
massjve drawing t a) crosa«contour, 
b) wei,;htefl (r.j;., use of light, 
shadow, value, and texture). 



Ij.l221 UrouH-Uontour 

The student knows that a croas-' contour 
drav/intj is a linear technique in 
which fonn iind mass are rieveloped by 
a build-up of line moving from one 
edt^Q to he otht;r over tne Bubject's 
surfafie. 

The studont is able to use cross- 
contour in drawing. 



11.122? weij^hted 

Thr sttident is able to create visual 
tejcture in his drawings. 



The stufient knows ways in which dark 
and l^;ht values in a composition 
create form and dimenalon. 



The student knows ways of develojilng 
texture in drawint; (e.g., cross- 
hatching, stippling, rubbing) » 
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h *123 Pirspoctive 

The student knows waya in which 
highlight and shadow techniquei 
develop three- dimenaional and 
textural qualities. 

The atudent knows that perspective may 
be developed in drawing in the follow- 
ing ways t one^ two^ and inultiple 
point perspective^ foreshortening j 
overlapping j position in the composi^ 
tionj light and shadow j degree of 
detail! diagonals j Gontour drawing. 

The student knows ways to change a 
shape into a form by addinf the 
illusion of depth or volmne (e*g*j 
shadow-highl%ht^ texture, diagonals). 

The student is able to usa perspeetive 
in drawing • 
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h.lj hiiiction and Cumposltion 

The utHiioiii, kr.PWf. l,hat the compoHition 
and laiiijiiafte oi' art are appllpd to 
draw Ln|; » 

The atiident knows Lho wa;y£j of treat Ini^ 
tiubjnct mfittur In drawinf; s a) realis- 
tlR, b) abstrHct, c) surrealistic, 
d) ngn-objectlve, e) landscape, interi- 
or, still-life, nrd figure? study. 

Tiie student is ablo to Incorporate 
perspective into the, following kinda 
of dravints: reaJlstiCj landscape, 
intcrinr, utill-llfe, fi/jure study. 

The atudfsnt Is abln to apply anatanical 
principlf?.'". to i'it;ure drawing (e.g., 
foreiihortenlnit, Tnusculaturo, bong 
structure proportion), 

Tiie student knows aoniG of the usos of 
drawint; (p.r., illusti*ation, pliuininp 
viaual composition, drawing from 
ninmory or without lookini', at the 
paper to jiharfion awaroneBt;, IntenBifj' 
observation, study the Bubject, 
express an undorstanding of the 
onvlronmEjnt) , 

The st\ident knovfs that drawing is a 
skill whieh.he can use to enrich his 
leisuri . 
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Painting 



The student know^ the location and use 
uf print and non-print materials 
related to painting- proctBSes and 
products in art (e»g., card catalog; 
"Painting," Glass Painting and 
ytaining," ."Fingar Painting^ "Textile 
Painting"! Reader's Guide i ^'Pata^ting-- 
Study and Teaching^" "Painting— Equip- 
ment and Supplies," "Artists— Materi- 
ale"| area and building audio-visual 
catalogs I "Painting, Water-- color/^ 
VPalntlng Technique," "Painting, 
Temperaj" "Painting, Oil")* 



The student knowi that painting is 
that i^ea of art expreBsion aisociated 
with the application of pigment to a 
twO"= dimensional surface bjr means of 
brush, toife, hand or other tool. 

The student toiows the following 
functions of painting i a) decoration, 
b) self-expression^ c) color experi- 
mentation, d) ccmimunieation. 

The student knows that painting can 
have tJrie following effects i a) sensoiy 
(tactile as well as visual), b) 
psychological, c) motional* 

The student is able to apply the 
principles of design in his paintlr^ 
COTipositions, 

The student knows that drawing 
techniques are necessary in painting. 
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Painting (Cont . ) 



The student knows the rollov/1% 
treatment of siibjc^ct matt Br can be 
applied to painting compositioni 

a) reallsticj b) abstract, c) sur^ 
realistic, d) n on- objective. 

The student knows ways in which 
methoda of arsproachlnfj the subject 
affect the painting compoaltion 
(e.g. J linear^ massive). 

The student knows ways in which depth 
is developed in parting {e*i^,^ 
pGr^pectlve^ ovGrlap^ color variation^ 
texture). 

The atudent knows the following schools 
Of ^t, the arti;its^ md the works 
associated with theinj a) Cubiam^ 

b) Dadaism, c) Gunjiealism, d) Fauvlim, 
e) Bipressloniam, f) Exprei^sioniamj 

g) Romanticisin, h) Realism, i) Clas- 
olnlsm* 

Ti:^^ student knowe the evolution of 
styles^ methociB^ Laid subject matter 
in paintings as well as the artists 
who pr^oted themi E, Giotto- 
Umanism; Leonard^Landscapej Monet- 
Dnprgssionismi Pollaok-Actlon Paint« 
ing * 

The student knows that painting skills 
and media can be used to inf luenoe 
the consumer. 

The student knows that paintliig Skills 
can be used to enrich his leisure. 
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U.211 Paint 

The student knows the characteristics 
and uses of the following media used 
in painting: oilj Mater-color, 
tempera, oaselnj encaustic, synthetic. 

The atudent knows ways in which media 
may be combined in a painting (e.g., 
encausttc with paint j water-cplor with 
chalk J crayons, ink, and taiipera). 

The student is able to use color to 
portray moods, feelings, and ideas 
in paitittng. 



The student is able to do a painting 
using the following medial oil, 
water- color, tempera, casein, en- 
caustic, synthetic. 

The student knows the proper use and 
care of a brush. 
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14.212 Tools 

The student knows ways in which tools 
are used in painting! a) bruahj 
b) knif©, c) fingers^ d) sponges^ 
e) roller^ f) spatulas^ g) stloke^ 
h) found objects j i) c^dboard. 

The student is able to use brushes^ 
pallet kniveSj and other tools in 
painting * 
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U#4l3 Buriacas 



The atuiient knowo Urn waj^g in which 
the following are tised as painting 
surfaces ^ a) paper^ b) wood, c) 
masonlte^ d) canvas* 
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surfaces on paint textured 
paper with water-color). 
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U*^2 Techniquaa 

The student knows that painting ii 
Qlaeelfied by techniques including: 
a) tr^sparent^ b) opaque, c) mixtd 
media^ d) historical (eneauetic^ 
fresco, egg tempera). 
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I1.22I Transparent 

The student knows the following 
characteristics of the transparent 
techniques: a) translucent| b) no 
actual textural build-up of paint, 
c) feeling of fluidness. 

The student knows that transparent 
techniques consist of: a) ink-wash, 
b) water-color. 

The student is able to select and use 
a transparent technique for desired 
effect. 



U.2211 Ink-Wash 

The student knows the ways an ink-wash 
is used (e.g., to. develop mass, to 
define outlined areas, in calligraphy). 



Ii.?212 Water-Color 

The student knows the following ways 
to handle water-color: a) dry on dry, 
b) dry on wet, c) wet on dry, d) wst 
on wet. 

Ths stiident knows the followuig 
characteristics of water-colors a) 
tints are developed by Ittting the 
paper show through (e.g., no white 
is used), b) shades and Intensity are 
created with overlap and oanplements 
(e.g., no black is used). 
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U*2212 Water-CQlor (Cont.) 



The student knows that in wattr-CQlori 
the painting la handled in the follow* 
ing ways t a) work rrom large areas 
to small, b) work from light to dark, 
c) work £rm plain surfacae to texture. 
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I4 i222 OpaqUG 

The ytudent knows the following 
characteristics of the opaque tech- 
nique: a) not traneparent, b) use 
of white paintj c) build up of media 
(ijnpaeto). . 

The student knows that media appro- 
priate to opaque teohniques include 1 
a) tempGraj b) casein^ c) oil^ 
d) acrylic. 

The atudent is able to select a , 
medium and use an opaque technique 
for a desired effect. 



EKLC 



U,g221 Tempera 

The student knows that tempBra cm be 
handled in the followiny waysi a) as 
a water-color mediujD^ b) as an opaque 
medlion. 



a. 2222 Casein 

The student Imowd that caBein may bei 
a) used as a water-colori b) mixed 
with white paint. 



U.g223 Oil 

The student knows the following 
Gharacteriatles of oil paint i a) 
is thuined with ,tui^entine| b) can be 
used in wash or topaito tichniquei| 0) 
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Iu222l4 Acrylic 

Th© student knows tha following 
eharagteristies of an ac^lici a) cari 
ba treated as an oil^ b) uses tfater 
to thin^ o) Is fatit drying^ d) can 
be used with various binders, a) 
areay can be reworked^ f ) can be 
ueed as in water-color and Uipasto 
techniqiiesj g) color Qannot be diluted 
after dryiitg. 
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?}u-j stwUn\% knowa vjtvjB In which 
lal^rMi iMPflla are used in paiiiting 
(f'.i^j ink and waLur^color^ crayon and 
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Ij m22)i Historical 



Tha student knows that the histurical 
techniques are! a) encaustic, b) 
rresco, c) egg tempera* 
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The hstudent knowi th© charactoristiGS 
of encaustic painting (e.g., hot waxj 
i=H.Tptian^ impasto quality) * 
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U^2lt2 Fresco 



The istudent kmow.^ the characteristics. U H K3 2a 

of thu fresco technique (e.g*^ surface U 
brt^atmfintj plaster usage, layout 
procedure^ use of chipping). 

Tlie titudent knows examples of fresco U H K6 3 

technic^ues (e»gi, Michelangelo's h 
"^jiatine Chapel^'' da Vinci's "Last 
upper-') . 
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li uZ 'AlQ St g Tempera 

The student knows the characteristicE 
of Bcg tempera (e^g,^ drys creating 
craekini^; of paint, egg used as a 
binder). 
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4,3 Prlntniaking 

The student knows the location and uie □£ 
print and nonprlnt materials related to 
printniaking in art (e*g.j card catalog: 
"Stencil Work," "Engraving," "Silk Screen 
Printing," "Etching"; Reader's Guide ; 
"Ar t -Technique " j area and building audio- 
visual catalogs: '^Print, Art," "Prints 
Woodblock," "Printing, Color Silkscreens' 
"Printing, Li tbography*') . 

Tha student knows tliat printinaking is the 
process of transferring an image from one 
surface to another, 

Tlie student is able to design an image 
for a print. 



The student knows ^that most printmaking 
techniques make it possible for the 
artist to niake many copies of a single 
ima ge , 

Tlie student knows the function of the 
following printmaking tools i (a) plate 
or stencil --the surface the image is put 
on for transfer, (b) surfaces-paper, 
fabric, or other material the print is 
trransferred to, (c) colorant==ink or 
drawing medium. 

The student kno^s that when more than 
two colors (background surface and color* 
ant) are used in a print it is generally 
necessary to make a plate for each 
additional color used. 

The student knows some of the commercial 
used of printmaking techniques (e,g,| 
color litho in books and magazines, iilk 
stireen posters , teKtiles) . 
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4.3 Printmakin^ (Cont.) 

T\m acudent is able to use pfintmakin 
for personally reTOrding projects 
(e^g., Christinas cardSj tee shirts, 
wedding invitations ^ stationery) . 
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4,31 Monoprlnt 

The student knows that a monoprint is 
distinguished from other printtnaklng 
methods because it results in one 
print of the image. 

The student is able to make a monoprint 
using a variety of materials (e.g., 
carrots, potatoes, cardboard, vaseline 
on glass, fingerpaint) . 
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4.32 Relief 

The studant knows that relief printing 
ustig a raised surface, 

Tlie student knows sofne of the require- 
nients of relief printing: consideration 
of positive and negative space, left- 
right rGversalj Linear-massive qualities. 

llie student is able to do a relief print 
in a variety of ways- (e.g.j rubbings 
gadget, cardboard j ^nnirtubej linoleum 
block, wood blockj string). 




P I U H 



P I U H 



EKLC 



P I U H 



K2 
K7 

K8 



P76 



4 
5 

5 
6 



4 

5 




3b 
4a 
4d 

5a 



3, 11 



(Vl)SelC- 

expresBioii 



ART 



130. 
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4.321 Rubbing 

The student knows that an itnage may be 
taken from a raised surface (iuch as a 
gravestone) by rubbing crayon or chalk 
over a paper or other niatf ial placed 
on the irnage , 
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4.322 Sub tractive 



The itudent knows the development of 
wood cut printing in the Orient (e.g., 
high level of conipetence at the time of 
Marco Polo; used for paper back books 
befDre Gutenberg; materiala--cherry woodj 
rice paper) . 
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4, Processes and Products 
4,3 Printmaking 
4,32 Relief 




4.323 Additive 

The student knows that a relief print 
can be made from a raised surface created 
by adding ntaterials to the original 
surface. 
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4.33 Stencil 

The student knows that in stencil 
printing the areas to be printed are 
open* 



Tan student knows that. in atencil prints 
areas not to be printed are maiked with 
heavy paper, glue, film, or other 
materials (e.g., silk screen, hand 
stenciling). 

Tha student knows that itencll prints 
can be made with a variaty of materlali 
(e-g., paper, silk screen^ tuiche, glue, 
filmj wax) . 

The student is able to make and use 
stencils to produea prints* 



The student knows reaioni for the 
f'laKlblllty of the ellk screen method 
use of tusche and/or film to 



(e.g. 



make itencils, precision of registration) 
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The student knows that planographlc 
printTnaking is a technique in which Che 
image Is drawn or painted on a flat 
surface and transferred to another 
sur face . 

Tiie student knows that lithography and 
offset are the predominant types of 
planographic printing, 



The student knows the following stepi 
In the lithographic process : (a) imaie 
drawn or painted on a plate (finegrained 
limestone or zinc) with grease crayon 
or tusche, (b) plate is covered with 
water, (c) ink used reaiats water and 
adheres to greased image. 

The student knows the characteristics of 
lithography as an art medium: (a) line 
quality of free-hand drawings (b) 
possibilitiei for gradations In value and 
intensity . 

The student knows the following operation 
of offset lithography: (a) plate is 
flexible metal that can be attached to a 
revolving drum, (b) image transferred 
to permanent flat surface and from there 
to final print. 

The student knows commercial uses of 
offset lithography. 
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4.35 Intaglio 

The student is able to select and use 
an intaglio prDcess* 



The student knows the commercial uses 

of intaglio prtnting (e.g-^ photogravure). 

The atudent knows that in Intaglio prints 
the image is taken from lines and grooves 
made in a plate * 

The student knows the characterlstlca 
of InCaglio printingi (a) linear, (b) 
surface quality caused by deposit or ink 
on paper or into grooves, (c) detail j 
(d) forms built up with lines (e*g.j 
cross-hatching, stippling). 

The student knows that engraving and 
etching are the predominant forrna of 
intaglio printing. 
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4.351 Engraving 

The student: knows the features of engrav- 
ing: (a) image scratchad or incised Into 
plate (inetal, celluloid, masonlte); (b) 
burr in drypoint: (c) clarity of line 
aGhieved by removing the burr in steel 
engraving . 
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4,352 Etching 

The student knows the following steps In 
the pcocaas of etching: (a) design 
scratched in coated metal plate; (b) 
dealgn etched in metal plate with acid; 
(c) tonal qualities developed by treats 
ment of materials used to coat the plate 
(B.g.p rnezzotint, aquatint). 
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4.4 Let:L^erinf, 

The studDnl: knows the location and us^ 
of print and noiiprint ma tar la 1b related 
to lettering in art (e.g., card catalog: 
"Lettering,'' ''Alphabets,'' '^^fri ting-' ; 
Readar 's Guldo ; "Calligraphy,*' '^Print- 
ing,'' "Type and Type Fnunding"; area 
£jnd hii tiding audio ^visual catalogs: 
"Lattering," "Letters, AlphabQt," 
"Calligraphy") . 

The student knows that lettering uses 
abstract syrnbols for communication. 



The student knows that all varieties of 
Western letters derive from Che alphabet 
designed by the Romans, 

The student knows that the principles of 
composition and the language of art may 
be applied to lettering. 

The student is able to use letters both 
for design and for literal communication 



The student Is able to produce basic 
letter forms* 



The student is able to form letters 
according to the tradition of Roman 
writing. 

The student is able to space letters 
optically. 
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4.4 Lettering (Cont,) 

The student knoi^s that let taring may be 
used to enrich his leisure. 



The student knows waya in which letter 
fornis influence the consumer (a,g*j 
rustic, Chinese) , 
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4*41 Calligraphic 

The student knows that '^calligraphy" is 
a combination of Greek terms meaning 
beautiful (calli) ^^riting (graphy) . 

The sCudent knows that calligraphy refers 
to any spontaneous graphic eKpression wit i 
stick, penj or brush, 

The student knows that calligraphy is 
carefully formed writing done with tradi- 
tional tools (e.g*j brush in Eastern cul- 
tures, edged quill or reed in Westirn 
cultures) * 

The student knows the historic develop" 
ment of the tnlnuscule and majuscule, 



The student knows the cursive qualities 
of letter forms (e.g., slope, ligature-' 
joinS| ^llipses--ovals) . 



The student Is able to make an edged 
writing instrument (e.g,, bamboo, reedj 
stick, quill) , 

The student is able to produce letters in 
their sequential development from plctO' 
graph to ideograph to alphabet (e*g.5 



(ox) 



(Idea) (abstraction) 
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The student is able to produce the Roman 
alphabet in its various hiatorical forms 
(e.g., Roman capitals, rustics, uncials, 
Carolinglan, Gothic, Batarde, Italic), 
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4,41 Ca 1 U agagh ic (Con t . ) 

The student knows that calligraphic 
skills are used in conmercial design 
(e.g., media captions, book titles, 
lettarheada, cartograms) , 
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4.42 Typeface 

The student knows the relationship of 
the historic wrltcen alphabacs to the 
develn Tient of typeface designs. 



The student knows the major Western 
^■ypefaces (e.g., serif, sans-serif, 
Gouhle, Roman) . 

The student knows that coninercial print' 
ing requires knowledge of typeface 
deslin, 
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The student knows the uses of lettering 
in architectural and mechanical drawinfi 



The student knows that mechanical letter 
ing skills are necessary ^or many draft- 
ing occupations. 



(C) Drafting 
(C) CaraorK, 
art 
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4.5 SculpCuring 

The .student knows the location and use of 
princ anci nonprint materials telated to 
sculpturing in art Ca*g., card catalog- 
''Sculpture," '^ood Carving, ^'Modelings" 
''Sculpture, American"; Reader '3 Guide : 
"Sculptures-Materials,'' '^Sculpturej 
Ancient J " "Carving") . 

The student knows the ways in which the 
following elements of artistic compoal- 
tion are treated in sculpture: (a) 
line J (b) related masses, (c) dark and 
light (e.g., surface color and the way 
the surfaces receive and reflect light), 
(d) use of materials, (e) surface 
treatmant, (f) nrganigatlon of three- 
dimensional spaco * 

The student knowa that sculpture is a 
visual statement In three dimensional 
form . 

The student knows characteristics of 
various types of sculpture (e,g*i classi- 
cal Greek sculpture, Egyptian sculpture, 
Assyrian bas-relief ^ African sculpture^ 
totem poles, early American carving). 

The student knows examples of the work 
□f history's best known sculptors (e,g.^ 
Rodin j Michelangelo, Henry Moore , 
Alexander Calder, Constantln Brancuai| 
Llpschitg) , 

The student is able to apply the ^.rlnci = 
pies and elements of art to plan positlva 
and negative areas of a sculpture* 



The student knows ways that sculpture can 
be used to enrich his leisure (e.g., 
^ nhriatmas decorations j packaging, 
Teative objects). 
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4.51 Media 

Tlie student knows ways in which the 
following materials are used in sculps- 
ture: papery woodj clayj stone, metal, 
compounds j and synthetics (e.g,, plaatic, 
glass, concrete). 

The student is able to creata a variety 
of three dimensional forms using the 
appropriate media. 
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4>521 Additive 

The student knows that the additive 
process in sculpture refers to building 
up materials into a form or adding 
materials to an afmature. 

The student knows tho characteristic of 
the moat cotmnonly used additive mater- 
ials (e,g,j clay and plaster). 



4.5211 Modeling 

The student is able to create a sculp- 
ture using a subtractlve technique 
(e.g., carving woodj modeling clay). 

The student knows that modeling is done 
by manipulating plaatic materials with 
the hands and tools In ordar to build 
up the form, 



4.5212 Construction 

The student knows that eons true tlon in 
sculpture refers to asseinblages of 
tnaterials (e.g.j welded metal sculpture^ 
'*plnk-* sculpture) . 

The student knows features and examples 
of the most coimngn assemblage techniques 
(e,g,, weldin|--Glacommettl ; junk=- 
Watts Towers) , 

The student is able to assemble mater- 
ials in various ways to create a sculp- 
tural statement. 
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4.522 Subtrantiva 

The st:udent knows that the subcractive 
method o£ sculpcure takes av^ay froiii the 
origlnol form by carving or modeling. 



The student knowi that subtractive 
sculptura requires eara tn the removal 
of materials and continual evaluation 
of the form from every angle. 

The student knows the features of 
nuicerials most commonly used in subtract 
tive sculpture (e*g,j marble-»cDld, 
smooth J translucent surface; plaster-^ 
retains tool marks, chalky aurface; 
wood --grain can be developed and used, 
Ho£t ^ warm) , 
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4.523 Casting 

The student knows that casting is the 
pouring of a hardening liquid Into a 
mold to produce a sculpture. 

The student knows the features of the 
commonly used mold techniques (e,g,, 
metal casting-"reCaini surface qualities 
of original) . 

The student knows that sculpture origi^ 
nals are used as molds for mass produced 
objects (e.g. J ceramicS| plaster casts). 



4.5231 Mold Congtruction 

The student knows that the making of a 
mold is a beginning stage in the process 
for casting a sculpture. 



4. 5232 Inipressions 

The student knows that Impressions are 
commonly cast from the following mater- 
ials: clay, sand^ plaster. 



4,5233 Lost Wax 

The student knows the distinction between 
the lost wax method and the other mold 
methods of casting* 
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4.524 Klngtic ^ 

The studonc is able to make various 
kinds of kinetic sculptura* 



4.5241 Mobiieg 

Tlie studani; knows that a tnobile is a 
bd lanced J suspended form In motioni 



4,5242 Stabile g 

The student knows that stabiles ara 
standiiig construe tiona which have both 
rigid and movable parts. 



4.5243 Mechanical 

The student knows ways in which kinetic 
sculpture may be powared by haman and 
mechanical means. 
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4,6 Ceramics and Pottery 

The student knpu;s Che location and use 
of print and nonprint materials related 
to caramics and pottery in art (e,g,s 
card catalog: "Pottery^** -'Pottery, 
Chinese," "Gla^ies," "Clay Industries'** 
Reader's Guide : "Pottery,'* ''Ceramic-- 
Exhibitions," "CeraTnics--History"; 
periodicals: C_e_r_amics Monthly , Craft 
HoriEOni area and building audio '^visual 
catalogs; "Ceramic Art," "Ceramie Glar- 
ings" "Ceramics j Pottery," "Ceramici"), 
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4,6i CU\ 



The student knows the cnaracUerlscics 
of clay which make it i»ui table for 
CGraTnics . 
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- n Bo d 1 e s _ an d J2em<;m 

TliB KtudenL knows that: -n . il cantnnC 
may arruct the color, tur^^, resiliency 
^ind firing tempera tuut; v j£ ^i.ay. 

The sLudeiu. knowo iKat clay body refers 
to the composition of t.lay (tug., 
porcelain, kaolin, stonGware). 

The atudont knows Che distinguishing 
ch^u nctcfrly tics nf the CDllowing clfly 
bodies: (a) pure clays (h) ball clay^ 
(c) stoneware 5 (d) fifeclay. 

The student knows the function o£ grog 
in n clay body, 

Tlie student is able to use clay bodies 
appropriately in ceraTnics . 



The student is able to make various 
clay bodies . 
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4.bl2 PreDaratiPn and Phasp ^ of 
Maturation 

The student knows th^ chnracteristics 
□f the following phases of clay- raw 
materials, dry powder, slips pug (moist) ^ 
reeilient clay, leather hardj gresnware , 
bisque (ttiature) ^ grog. 

The student knowg tliat changes occur in 
clny as a result of molstrue loss (©.g,, 
shrinking, crackj/ng, flaking) , 

The student knows the necessary sCepa in 
the care and preparation of clay (e.g.j 
wedgingj reconstituting j drying) . 
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4^62 Cgns true 1: ion Technlq t !©£ 

The sLiiclent knows thQ t.il lowing ways to 
cans true t clay lormn i (a) hand built, 

(b) molded, (c) thrown. 

The student knows ways in which tha 
following ceramic tools are used in clay 
form construction: (a) rib, (b) trinmeri 

(c) wirej (d) chuck (suppDrt)j (e) 
spong© . 

TliG student knows the uses of slip In 
making clay foritis (e.g., cementing coils 
and slabs, handles , smoothing textures). 

TliG student la able to pull handles on 
clay forms - 
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4.621 HandbullL 

The student: knows that hnndbuilt construe 
tion techniques consist of the following 
(a) pinch, (b) cdiL, (c) slab, 
(d) pieces (©) comb tnations , 

The student knows the following charac- 
teristics of handbuilt coni tructions : 

(a) impresaions left by hands or tools ^ 

(b) obvious welding of pieces s (c) 
asymme try . 



The student: is able to build clay forms 
using handbuilding techniques (e.g., 
containers, tiles, sculptures). 
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4.622 Molded 

'iliG student knows liiat »/i.ay fornis can be 
made by pouring slip or pressing clay 
inUo tnolds, 

Tht* student knows that: clay forms may bti 
reproduced in molds made from the □rigl- 
nal form (e . g . j slip casting in plaster 
molds J metal casting in molds made from 
clay forms) . 
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4.623 Tlirown 

Tha student knows that wheel thrown clay 
is manipulated by the hands using 
centrifugal force provided by tha pottar'i 
wheel * 

^riie student knowa the techniques of 
tlirowing the following forms; cylinders 
bowl, platgj bottlSj lid. 

The student knows techniques of trinmiing 
thrown cla^*' forms, 

Tlie student is able to make desired clay 
forms using wheel throwing techniques. 
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'riie student knows the vvavH clay surfaces 
can be treated (e.g*j LuKturej colors 
contour) . 
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4.631 Texture 

The etudeni is able to ru-zelap surface 
Eoxturea on moist, leatharhard, or dry 
clay using the follDwiiig methods r (a) 
pres.^ing, (b) adding, (c) slip trail- 
ifig, (d) cutting. 
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4.632 Glazei 

The itudenC knows that glaze is a thin 
glass "like coating that is fused to the 
surface of the clay form by high heat. 

The student knows the ways the following 
affect glaze: preparation of material^ 
moisture^ porosity (clay body) ^ applica- 
tion^ firing, GompQsition, 



4.6321 Composition 

The student knows that chemical additives 
affect the flux, color, and texture of 
glaze. 

The student knows that frit is used in 
glazes to: (a) affect the firing 
temperature, (b) lower toxic level, 
(c) increase adherence to clay body. 

The student is able to combine raw 
materials in appropriate proportlDns for 
glazes . 

The student knows the characteristics of 
various kinds of glazes (e.g,, high flrfij 
low fire, crackle, matte, reduction^ 
crystaline, Bristol, lustre^ raku, salt 

B 



4.6322 Application 

The student knows the ways in which the 
following are used in adding surface 
decorations (a) engobe, (b) underglazei 
(c) wax resist I (d) oxides. 
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4.6322 Application (Cont j = 

The student is able to u the following 
for desired surface effects: engobe,^ 
undeiglage, wax resist, OKldes. 



The student knows the foLlowing tachnique j I U H 
of glaze application: (a) bruih^ (b) 
dips (c) pour^ (d) sprays (a) drip. 



The scudent is abie to develop surface 
decoration on bisque (e.g., scraping, 
planings glazing)* 
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A. 64 Kilns 

. Tha student knowi the functions of the 
baiic parts of the kiln (e.g., inauiated 
chamber, heat source). 

The student knows that heat distribution 

in the kiln affects the Dutcome of the 
product, 

Tlie studant is able to build a kiln. 
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4.641 Ma tar la Is 



The student knows the us-- of the follow- 
ing kiln materials: (a) stilts, (b) 
shelves, (c). wash, (d) wire, (e) brick, 
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4, ProcGSSQS and Products 
4.6 Ceramies and Pottery 
4.64 Kilns 



4.642 Loading 




Tlia student is able to load a kiln for 
the following firings: (a) bisque j 
(b) glage. 
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,4 . 6*5 Firing 

TliG student knows that firing tempera- 
turas are measured by pyrometric cones i 



The student knows the characteristics of 
firing in the following types of kilns ! 
(fl) electric, (b) fuel fed, (e) raku, 
(d) salt kiln. 

The student knows the effects of firing 
clay forma one or more times at various 
temperaturaa (e.g., bisque, glaza) . 
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4.66 Cararnics In Life 

The student knows that gkilLs in ceramics 
can be used to enrich his leisure, 



The student knows career opportunities ^ 
in ceramics (e.g., designing mass-produc€ 
articles j hand made items for boutiques) 
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The student knows the lucation and use 
of print and non-print niaboriala re- 
lated to textiles and cloth in art 
(e#g*j card catalo^^r: '^Textile Design^" 
^'Arty and CraTta^'* ''Waavd.ng/' "Dyes 
and dyeint<^" ^^Tapestry," "NeRdlework^l I 
Reader's Guide g '^Textile Fabrics^" 
"Textile Dasign^" "Macraine^" '^Leather- 
wor^" ^'Weaving"! ai-ea and building 
audio«viaual oatalogs* "Textile 
Design^" "Textilci Print in^^j^" "Rug 
Hookijig," "Stitchary, Applique" j 
Periodicrisi Design ^ MaCall^s^ Good 
Housekeepin g, Uraft Horizon ) / ~~ 

The student knows that textiles and 
cloth ars composed of woven and nm^^ 
woven fibers * 

The student knows that textiles and 
cloth can be used to make sculpture 
(6*g*^ stuffed and upholstered 
objects^ tubular macrame^ leather 
containers) . 

The student Is able to use his 
knowledge of textiles and cloth in 
consumer purchasing* 



The student knows some of the career 
opportunities in textiles te^g^j 
textile design--weav^a patterns, 
fashion design, interior design). 
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(C) Consumption 
(VI) Adaptation 



(G) Careers, art 
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U«T11 Synthetic - Natural 

The student knows that fibers are 
synthetic or natural. 

The student knows synthetic fibers 
are made fron metals and plastics 
(e«g.^ wire J aoiyllGj vinyla)* 

The etudent ia able to identify a 
naturai or synthetic fiber using the 
following tests I a) bumtag, b) 
chmicals, o) taotilej d) small . 

The student knows the ways in which 
fibers affect the texture of the 
yarn or thread* 
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h*112 Making Cordg and ; reads 

The student knows wa^^ in vhich 
fibers are eombineu to rr^^ka thread 
or yarn (e,g,, spun^ twlatf^d, braided). 
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Urn Proceu»^es md Producti 
U.7 Textiles and Cloth 
I4.7I Fibers 




U#713 Dyelni^ 

The student knows ways in which natural 
or artificial colorants are Med for 
dyeing fibera. 

The student knowe that mordOTita (e.g,^ 
vinegar^ salt) bind color to a fiber 
in the dyeing process • 



The student knows natural sources of 
dyes (e*g*j grapesj berries^ onion 
skins) « 



The student knows that in the tie-dye 
method areas of cloth are. knotted or 
bound to resist the dye* 

Tho studant is able to contrQl the 
placement and ajriount of color by the 
dyeing process of binding or knottd^ 
threads . 

The student knows that bleaching Is 
the removal of color* 
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U* Proceases and i^oducta 
U.? Taxtilas and Cloth 




U*72 Non-V/Qven Cloth 

The student knows that leatherj bark, 
tapa cloth ^ and felt are non-woven 
fabrics • 

The studant knows the waya in whieh 
leather is decorated (e.g,^ tooling, 
atalnljigj punchin^O* 



The studant is able to add pattern 
and color to leather* 
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U*73 Coinblning Technlqug'-^ 

The student knows that fibers are 
combined to form a fabric or work of 
art by the following techniques i 
a) tyijie-binding^ b) Interweavingj 
c) needlecraft^ d) rug making. 

The obudent is able to apply the 
ai^tlstic principles to the design of 
cord and thread coinbinations. 



The student is able to use variouB 
natural and man-made materials to 
make a fabric or work of art usli^ 
some of the following techniques i 
a) tying-blndlng^ b) interweaving^ 
c) needlecraftj d) rug making. 

The atmient knows that texture Is a 
dominant element in weaving^ braiding, 
macrame^ knitting^ and crochetiiig » 

The student is able to use a textile 
combining technique toi a) make a 
fabric^ b) make a work of art^ c) 
make a garment^ d) trijn another work* 
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ii. ProcaasQSs and Procedures 
).f.7 v;)XtllG3 and Cloth 
h*73 Combining Techniques 




U.731 Tying-Blndlne 

The student knows the following 
techniques of tying-binding i a) 
twisting-wrapping, b) macraml. 



U«7311 Twi.st if ly- wrapping 

The student knows ways In which objecta 
may be made by twisting and binding 
cords and tlireads. 



U.7312 Ka cramelng 

The student knows the ways in which 
the following basic knots are varied 
and combined in macramet square knot, 
half-hitch* 

T>ie student is able to combine the 
basic knots In macrajne (square knots, 
half-hitohes) in various ways. 
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li.TJ Uombinlnij Techniques 




'i.73'i,' liiterweavin^; 

The student knows that Intorweavlng 
consists of the rollowinj' : a) weav- 
ing and loans j b) braiding. 



I.t.7321 VJeaving and Looms 

The student knows the function of the 
following parts of a weaving! 1) 
warp J 2) weft. 

The student knows ways in which warp 
and weft can be arrangad to create a 
variety of patterns and textures (e.g., 
tweed, twill, lace, nap). 



The student knows the function of the 
basic parts of a locm (e.g., htddle, 
shuttle) • 

The student knows the uses of vsu'lous 
lotiins for weaving (e.g., cardboard, 
floor loom ) , 

The student is able to make a sample 
loom (e.g., cardboard, box, InklB, 
back-strap) . 



Thfi student knows baskets can be 
woven in tlie following ways t a) 
weavinj^ fiber over a spoked franework, 
b) bonnecting a continuous cord with 
an overhand atltch. 
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TIkj tit.iidesnl know^j Liiu wn^^j ii3 which 
r:orNl:i /uim thrcau^p nrc carttvinHci by 
hrauiln^; #j iCKyp^ian cord IootIj 
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r: -iV he: nHfrd t-o in/Jr^' i ^c: »r of art 
^:;^a fabric (p-^-. knitl.in^;^ ciroc^et-^ 



Th<i' iitndi^tiL knovjs that kfiittin^.; In 
ih'^? i ritiji 1 *^ci!u.. a[' yarn in a OOTlea 
o! ncinriec;t«^ci lQ<i|»u with needlBU* 

Tf;u otud'mt k?ic)Nj;; tha basic tDchiiiquea 



1L;1^ CrocUotUiv;: 

:.nn .n!n=vr] •)ckti\^: o! loops of yarn 
wlU; a hoDked Iru^trumonbp 

V ^M.iidoiit kriowu crochfjtl; 
I' ':\j.\ouv\\ used f^roduue^ a f^ibi'ic 
Or work oi' art* 
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u>73li Rug Making' 

The stuclant knows rufr makinf; techniquesi 
a) braided, b) hooked^ c) rya^ d) 
tapestry. 

The student ia able to make rugs using 
various teahnlques (braiding^ hookingj 
rya, tapestry). 
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h. Procetjues and Products 

U.7 Tertllea and Cloth 




Decorative Technic 



Tho atvident knows that decoratiVB 
techniques in textllBa consist of the 
rQllowlng: a) dyeing, b) painting- 
pi' in t iny , c ) n ci ed lework , 

Tho atudent is able to incorporate 
non-fabric materials into fatario 
designs and decoration. 
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u^Yal Dyeing 

The student knoinra that uecorative 
dyeing techniques conaist or tie-dye 
antl batik. 

Thfj student knows ways in which to 
control tie-dye of fabrics. 



U.7I4II Tie-Dye 

The student knov/u liistorical contribu- 
tiuns to tie-dyeinc (e*g-j Japanese 
"bhibori"). 



Batik 



Tlie student knows that batik is the 
dye technique in which wax is applied 
to areas not to be dyed. 

The student knows ways in which batik 
is used to color and pattern fabric • 

The student knows the ways a batik 
design is affected by the following 1 
a) colored waXj b) crayon j c) pwaffinj 
d) beeswax- 

The atudent is able to decorata a 
fabric using a batik technique (e*g,, 
colored waxj crayons, ^*af fin, beeswipc). 

The student toiows historic^ contribu^ 
tions to batik (e.g,, Java, Malaysia) • 
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i iJHComtive Techniquo,. 
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^aint In 



Thf! iitudent. knovs way^' xn which the 
in'U^tv'^Akij^; procrvJr May be used to 
color and pattern textiles arid cloth 
tr.t'*j litancil^ silk screen^ relief 
ijruit^ j^otato print). 



Tl fjti;^^ont knowi) wayo in which 
p^iinting procosnea may be usad to 
color and pattern textiles and cloth 
(e,y«^ textile paints^ marking pens). 
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U *7l|3 Needlevrork 

The student knows the characteristics 
of stitching and applique. 



l4«7l431 Stitching 

The student knows that stitching 
Includes I a) stitchary^ b) needle- 
point # 

The student Imows various stitohery 
techniquee in decorating fabrica^ 
gannenta^ and works of art (e,g*^ 
creative etitcheryj anbroidery^ 
saniplers) . 

The student^ Is able to do various 
stitches (e.g-, running^ cross-stitch, 
herringbone, satin) . 



The student knows that needlepoint 
is the art of filling in an open mesh 
background using yarn* 

The student knows the ways in which 
needlepoint is used to make a 
decorative textile design (©•g*, 
bargello). 



U #71432 Applique 

The student knows applique techniques 
used in decorating fabric, gaOTients, 
and works of art (e*g., inlay, onlay, 
in ccribinatian' with stitehery, glue- 
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4.8 Phuto - frilm 

rhe student knows the location and use of 
print and nonprint materiala related to 
plioto and film in art (e.g., card catalog 
^'Photography," •'Photography, Artiitic," 
"Moving Pictures/' "TeleviaiDn" ; Reader 's 
iJuidG: "Moving Picture Plays "Cameras/* 
"Photography- -Printing Processes"; 
periodicals : Modern Photography^ 
Ainerlcnn CinQmatographer , Madia and 
Methods ; area and building audio-visual 
catalogs:. "Camera, 35 mm,," "Televliion 
Producing") , 

The student knows that various visual 
experiences can result from the manipu- 
lation of light (e.g., light sourceaj 
chemical changes ^ electronic^ and physi- 
cal manipulation). 



lliG student knows the history of the 
following photo-film related developments 

(a) the science of optics and lights 

(b) the development of photography, (c) 
the development of projectionj (d) the 
development of motion picturea, (e) the 
development of television and video tape 
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4.81 Hiatory and Relatlm i . 

The studenL knows way^ ; the science 
of vision (optics) and liRfiL is appli- 
cable to the manipulation of light (e.g, 
perspective, color theory, lineij light, 
chemlaCry) . 

The student knows contributions of eaifly 
photographers (e*g., Mathew Brady, Tom 
Sullivan) . 

The student knows contrlbu tionB of early 
film makers (e.g, , D. A. Griffeth, 
Eisenstein^ Pudovkin) . 

Tlie student knows early projection and 
motion picture devices (e.g,, 
kaleidoscope, magic lantern , stereoacopej 
flip card) * 



The student knows the effect of the 
following developments upon CDinmunlcation 
and riian's, view of himself: photography^ 
film making^ television and video taping. 
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^,H2 Ll^hi 

The sLiidoiit knows lluit: light Is eithir 
nnLurai (sun) or artificial (candle; 
cLgc tric^nGon J incadescent) . 

Tlio studenl: is ablo to distinguish 
bytwcen liglit produced In various ways: 
nnLural, artiCicialj projected^ reflected, 

The studont knows that the manipulation 
ol; light may be an art form. 



The student knows that manipulatiDn of 
light affect.s visual parceptlDn (e.g^s 
thcKitre gels, strobe, silhouette , 
il luniina tion) . 



Tlie student knows ways in which diffused 
light can be projected (e s^potlight 
projoctor) . 

The student is able to manipulate light 
for a desired effect. 



The student knows that the ordinary 
functional use of light is the illnnina- 
tion of areas to facilitate vision. 
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4.82 Li ^ht (nnnh N 

Tlu> student knows that light can chemi= 
cally change the color of some surfaces 
(e.g., fading, yellowing, burning). 

■I1.0 student knows that iurfaces may be 
LrGatGd to control the chemical change 
cmised by light (e.g., blueprints. " 
photograms) . 

The student is able to create images 
controlllag cheniical changes on surfaces 
(e.g., fading, photpgrams, blueprints). 

The student knoMS the ways in which 
photograms and blueprints are used in 
various occupaClona (e.g., architecture, 
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4.83 Visual Media 

The student knows that visual phenomena 
based on photography, projection, and 
Tiiotion pictures are rafarrad to as visual 
media. 



The student knowa that the uses of visual 
media Include documentation ^ illustration, 
information 5 and propaganda. 

Tile student knows occupational oppor- 
tunities associated with the visual 
media Ce,g,5 teacher^ advertising agent , 
cameraman, photographer) . 

The student is able to use visual media 
to: (a) illustrate a verbal itatementj 
(b) demonstrate a process ^ (c) record 
an eventj (d) sell an idea or product, 
(e) disseminate factual information, 

The student knows the ways in which a 
background in visual media can contribute 
to the constructive use of leisure time 
(e.g., home movies, snapshoti, creative 
photO#. 
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4,S311 Pr oces s 



The sLudcnt; knows that still photography 
IS .1 nieans of precisely racording an 
iniogc on a two-dimensional surface using 
the light reflected by the Image. 



A. 8312 Film 

•lliL' student knows that film Is a chami- 
i-nlly treated surface designed to 
raproduce an image using reflectad light 

The student knows the function of the 
following components of film: flaxlble 
linse, emulsion, frame, width, aprocket 
Itoles. 



4.8313 Camera 

nie student knows the wayi in which a 
cnmera per forms the following functions 

(a) frame the image to be photographed, 

(b) contain and advanea the film, (c) 
contcol nnd direct the light rafleetad 
by the object. 

The student is able to construct a 
simple camera. 



The studant is able to load, focus, and 
take a picture with a camera. 
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4.8314 CompQEition ^ ContrQl 



The atddant kno^s ways in which the cam' 
era, as an axtension of the eye, can 
contrDl what the viewer sees: (a) llmitE 
(b) expands, (c) selecta. 

The student knows ways in which elements 
and principles of design are applied to 
the compOiition of a photograph. 



The itudent knows the ineaning of the 
following terms used in photography 
compositions: (a) close-up, (b) wide 
angle j (c) horizontal angle, (d) por- 
trait ^ (e) landscape. 

Tlie student is able to apply the elements 
and principles of design to the selection 
of a photographic composition (e.g., 
framing) . 

The itudent is abla to manipulate a 
eamera appropriately. 



The student knows the effects of the 
following camera manipulatlona on the 
composition of a photographi focusi 
settings, filtirs. 

The student knows the effeGt of light on 
the compogltion of a photograph (relation^ 
ship of subject to light iourci) , 



The student Is able to manipulate arti- 
ficial light on a subject for a desired 
effect in a photographic composition. 
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4.8315 Doveloping 

The studant kno^a tha chemieal procesies 
used to develop a positive print from 
negative film. 



The student knows ways in which a 
photograph may be changed in the develop 
ing process by varying the follDwing: 
(a) papers, (b) chemicals , (g) crop- 
ping, (d) maskini, (a) enlarging* 

The student is able to develop blaek and 
white or color film. 



The student is able to alter a photo- 
graph in the developing process for a 
desired effect. 



4.8316 Abstracting 

nic student knows the ways in which 
abstract images can be made by manlpulat 
ing the camera, light, film, and th 
daveloping process. 

The attident is able to make abstract 
Images using still photographic processe 



4,8317 Disp lay 

Tha student knows the ways In which 
photographs can be mass produced (e.g 
color li tho) . 
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4.8317 Display (Coat j 

The student knows ways in which photo- 
graphy is used in printed media (e.g*, 
magazines, books, advertliing Illustra- 
tions, billboardi, posteri) . 

Tlie student knows the ways in which 
photographs can be displayed for viewing 
(e*g., album, montage, mounted, matted, 
framed) . 



The student la able to prepare photo- 
graphs for display in the following ways: 
jnontagej mounted, mat ted ^ framed* 

The student Is able to apply the prin- 
ciples and elements of design in display 
ing photographs. 
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H'VA Vro )ec t;ion 

The ytudant knows tVmt projaction is the 
dlrnctinK oT a light: beam through a 
! rnnHpHuont or trnnslucent material onto 
i\ ^^uriac•e which stops and holds the light. 

TliG studant knows that thcE projection of 
light can be used to accomplish various 
effects (u,g., Iniage projection-- 
cDiiiinunicate ideas, colored light-- 
ciiio Lions) . 



The student knows that an image on a 
tronsparent material can be projected 
onto another aurface. 

The student knows that photographic 
slides are positive prints made on film. 



Thu sLudent knows that the color of light 
cnn be changed by projecting it through 
(JO lor gels (e.g., theatre gels), 

:Pliu student Ik able to make projected 
inviges In various ways: (a) slides-- 
phaLograpii, collage, colorad cellophane; 
(b) transparencies--drawn, lifted from 
in^ignHine 5 ' oil and water, colored cello- 
phnne , 

The student knows the ways a projected 
iin.u'.e is enlarged and focused (e g., 
cluuiging the distance between the'light 
snurco and the surfaca on which it is 
projacted, using Innses to direct, focui , 
nnd enlarge the image) , 
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)4*B33 Motion Picture PhQtQgraphy 

The student knows that motion picture 
projection creates an art form in 
which I a) the illusion of motim 
becomes an element of desigHj b) 
the visual experience occurs in tJjTie 
as well as space » 

The student knOTB difrerences in 
visual perception between still and 
m ovlng ph ot ography « 



U,B331 Peysistance md Vision 

The student knows the optical theory 
of the persistence of vision. 



U.8332 Filjn 

The stuflent knows the function of the 
parts of thr motion pictia'e film 
Ixicludings frame^ sprocket holes, 
sound track, flexible-base, emulsion* 

The student knows the standard motion 
picture film widths (e.g*! 35 ran, 
16 mm, dual 8 nmi, super 8 mm) * 

student knows the basic motion 
•uicture f IJjn apeeds measured in 
fraines /second (i*g., filming speeds 
' 2Qs} projection speeds with sound SUj 
'^pri^jection speeds— silent 16). 



EKLC 



II H 


K3 


1 










h 




3.1 






1 






U H 


K8 


1 










2 a 










6 






I U H 


Gl 


1 








K2 


2a 






P 1 U H 


K7 


2a 


ild 




P I IJ H 


K2 


2a 






I U H 


KZ 
K3 


2a 







(C) Mov^OToni 
(C) S price 



(C) ^U->venent 



(C) Movement 



ART 



h* iTQchuiim and ft^oduGts 

iuO Photo - i'iljn 

ii.UJ Visual Media 

h*Q33 Motiun Picture Photpgraphy 



COURSE GOALS 



The student knows how chiuigei in the 
i'llmini.; speed of a motion picture 
.'ji'iect the pace of aetion (e.g.j slow 
inotion-time lapse). 

The student knows how changes in a 
motion picture projection speed 
aJTect the paoe of the action. 



U *8333 Cainera 

The student knows the f tmction of the 
rollowlng parts of a motion picture 
tim\erB.i lens settings^ film magazine, 
trigger^ film speed setting j footage^ 
coimter- 

The student is able to effectively use 
a motion picture earn era i loadj focus j 
se?t, shoot* 



^i*833U Filming 

The student knows that the elements 
and i)riiiciples of dosign may be applied 
to the canposition of a motion picture. 

Thci atudent knowa that motion is an 
elunient of composition design in 
motion pictures (e.g^j motion direction 
within a ahot] ralationship of motion 
between shots, patterns and rhytlms 
createdj mobility of canera) . 
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ii.833U FiljniJig (Cont.) 

The student knows the following teiTTis 
for manipulating the motion pictiire 
camera in relation to the subject! 
wide angle, telephoto, zoomj long 
shot, medi™ shotj close-up, horizontal 
angle, pan, dolly. 

The student is able to manipulate a 
motion picture camera for desired 
effects . 



The atudent knows the differenoe be- ■ 
tween flegmenta of a motion picture: 
shot, scene, sequance. 

The student knows the effect of tlie 
following ways of changing fron one 
motion picture shot to another (e.g., 
cut, fade in - fade out, dissolve or 
mix, wipe). 

The student is able to change from 
one shot to anothar using the tech- 
nique appropriate for desired effect. 

"The student knows that motion picture 
animation is done by combining a 
series of still piotures on movie film 
to be projected. 

The atudent knows that animation Is 
coiranonly used to make a motion picture 
in which Inanimate things move. 



The atudent is able to make an 
animated motion picture • 
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l'):e student knows that editing la the 
ITOGosa of arranging and eliminating 
fjti(:mcrits of motion picture film to . 
achieve desired order. 

Thn atiulent knowa that the editor can 
control the viewers perception of a 
mutioh picture by arranging segmenta 
Lri thfi J'ollovrlng ways: sequential 
relatiunships, flflahbaoks, fantasiBS, 
symbol in analogies, simultaneous 
events. 

The student knows that the art of 
editint^ can control the effect of the 
finished motion picture. 

The student la able to edit motion 
plctursD for a desired effect. 



b.BSjtj Sound 

The atudent knows that bBcauae motion 
■ pictures are movemLJnt in tlma, they 
can be combined with sound to create 
a more complBte illusion of reality. 

Ti:e student is able to cctnblne sound 
and motion pictures. 
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l4*03U ISlectronic Visual Media 

The student knov;s that masy visual 
media are ultimately influenced by 
the Judginents of viewerSj which may 
or may not be based upon a background 
in visual awareness « 

The student is able to care for and 
use the electronic visual media* 



The student knows ways that visual 
media can be combined with electronio 
devices for various effectB (e.g,^ 
transmittijig .Images^ manipulation of 
mcidiaj image development). 

The student knows that computers c^ 
be programmed to produce or reproduce 
an ima^^ei a) typed^ b) light move-^ 
merit on a screen. ■ 



U.03U1 Television 

The student knows that television 
images are motion picture images 
transmitted electronically to re- 
ceivers using very o^d extra high 
frequency wave lengths and cables • 

The student knows that the considera- 
tions which apply to the composition 
of motion picturea also apply to the 
camposition of televised materials* 

The- student knows that color value and 
intensity are Jjriportant factors to be 
consiciered in planning djiages to be 
televised in black and white as well 
as color* 
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h. Proceasea and l^rodiinty 

hJl Photo - Film 

h.H3 Visual r'edia 

h,B}U Electronic Visu^ Media 




ii *03m TelevisiQn ( C ont * ) 



The studont is able to plan a televl^ 
Sion image using color value and 
Intensity which will project in black 
and white as well as color. 

The student knows the diflerence in 
editing appro aoh to a live broadcaat 
and to video tape. 



l4«B3U2 Video Tape 

The student knowa tliat video-taping 
records movintj toages and sound 
slinultaneoualy for viewing on a 
television receivar. 
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Art and Design in Environments 




5_pl_ Nature Design 

ITie gCudent knows the location and use 
of print and nonprint materiali related 
to the study of deitgns In nature (s#g., 
card catalog: "Natural History^*' 
''Nature Study,'- ''Design, Decorative 
(Nature)"; Reader Guide: "Nature 
(aesthetics)," "Nature in Art," "Nature 
Photography"; area and building audio- 
visual catalogs: "Nature Appreciation," 
"Nature," "Design, Environmental"). 

The student knows that the elements and 
principles of design are Illustrated In 
the natural environment (e*gi, line of 
tree branches, shape of rock formations)* 

The student knows ways In which physical 
change creates design In nature (e.g., 
erosive patterns | varlatlona in light, 
growth and selsinic changes | optical 
illusions mirage, rainbow, northern 
lights). 

The student knows ways that the environ- 
ment craatea natural design relation- 
ships (a*g*j color contrast in flora, 
dominance of rocks on beaches, line and 
shape patterns of leaves against the 
sky) . 

The student knows that various composi- 
tional forms may be seen in nature 
(e.g., realistic mountains, abstract 
wave patterns in water) . 

The student knows ways in which rmn 
draws forms and ideas from nature for 
visual statements (e.g*, historical and 
ethnic cultures ^ acanthus leaves in 
Greek architecture; flowers in Polyne- 
sian prints; syttibollsm « laurel leaf 
O id dove; use of nature in textile 
EWCsign). 
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5.1 Nature Design (Cont, ) 



The student knows that mflny design 
elemanta in nature are functional (e.g 
colors for camouflaga or attraction of 
prey or inata) , 
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5, Art and Design in EnvlrormiBnts 
5.1 Nature Design 




5.11 Hep logy Man* s Role in the 
Envirormient 

The student knows ways in which man's 
activitiea change tha appearance of 
natural envlroninent (eigp, min uses 
natural resources , man returns synthetic 
materials to the natural environment) * 

The student knows ways in which cultural 
and psychological values affect the way 
individuals see their role in the 
nistural anvlrontnant (e.g., people who 
live in cities are often unaware of Che 
fragility of natural beauty) . 

The studant knows ways in which tha 
following ratios between man and the 
natural environment affect the way man 
saas his rola in the environment: (a) 
sl^a man/mountain gives illusion 
that mountains navar move; (b) nmnbera = 
man/ traas give illusion that trees will 
always be plentiful; (c) angle - man/sky 
gives illusion that sky Is solid dome* 

The student knows ways in which the 
development and use of awareness contri- 
buta to determining man's role in the 
natural anvironmant (e.g., growth in 
understanding can make people mora 
aware of visual changes caused by man 
in the environment) . 
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5,12 EcoloRical Controls (Conservation ) 

The student knows the location and use 
of print and nonprlnt materlali related 
to conservation in art (e.g., card 
catalog: -'EcQlogy,'^ ^'Natural Resources,' 
"Anthropography"; Reader's Guide ! 
'■Ecology ''Environment,'" "Mountain 
Ecology," "Conservation of Resources"; 
periodicals: American Forests , National 
Wildlife ; area and building audlo-visua 
catalogs: "Ecology J " "Ecology , 
Conservation") , 

The student knows ways in which aware- 
ness can enhance and control man's use 
of the natural environment ; seeing 
those areas in which controls are 
needed; determining how the controls 
should be achieved. 

The student knows ways in which the 
elements and principles of design can 
be used to enhance the visual ecology 
(e.g., building in harmony with nature, 
balancing open and closed apace). 
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(C) Ecology 
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5.2 Mnn-made 

The student, knows career oppor cuni ties 
in the Cield of architecture (e.g. , 
bindscape architecture , city planning, 
architectural drafting and rendering, 
domestic and commercial designing). 
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5.211 Clby Planning 

Itie sCudent knows the location and use 
of print and nonprinl: materials related 
to arc in city planning (e,g.j card 
catalog: ''City Planning,'' 'tlrban 
Renewal,'' "Housing"; Reader's Guide - 
"City Planning," "Zoning /'^ "Urban 
Renewar'; area and building audio-visual 
catalogs: "City Planning," "Urban 
DevelopTnent": periodicals* Parkg and 
Recreation , Architectural. Forum / 
Merican City K ^ ~ 

Hie student kno^s ways the appearance of 
a city is affeccad by the following- (a) 
climates (b) natural phenomena auch as 
storms, earchquakes, (c) various human 
groups . 

The student knows the ways in which city 
planning is affected by the following: 
(a) working measurements in relation to 
the scale of man (e*g., buildings, 
streets, blocks); (b) importanee of 
legibility in city planning (e.g., iden- 
tifiable land marks, movement patterns ^ 
boundaries); (c) life styles sffect on 
the appearance of the environment (e.g., 
fishing village, automotive sociaty, 
horse/buggy society, ship building); (d) 
geography (e.g., access, water, vegeta- 
tion, topography, security, coranunality). 

Tlie student knows that the principles of 
composition and the language of art can 
be applied in city planning, 



Tha student knows that man usually makes 
a conscious effort to make his environ- 
ment more visually interesting (e,g., 
wood and brick ornaments, planting 
trees, fountains). 
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5,211 City Planning 

The student knows characteristics of 
proposed plans for new cities (eigij 
linear, underground^ floating j climate 
controlled^ multi^level) * 

The student knows ways in which modern 
city planning can preserve the tradi* 
tlonal atmosphere of the city (e.g*^ 
new aubway in MeKico City) . 

The student knows character is tics of 
historical city' planning Ideas (e.g,, 
Paris; Washington, D.C.i da Vinci *s 
ideal city; Brasilia; Itochu PichUj 
Peru) * 



The student knows that complex problemi 
are inherent in the growth and decay of 
cltlei (e*g,, Changs in central cltyj 
urban renewal) , 

The student knows that current consider- 
ations of city planning include* (a) 
eliminating visual blights (e.g,, poles 
wires, signs); (b) community movtment 
system (e*g,j brldgei, underpaases) ; (c) 
pedestrian mqvemenC systms (e.g., sub* 
wayj people movers); (d) teKtural treat- 
ment to visual envtroranent (e^g,, 
diversity, create a moodj tactile res- 
ponsej visual enjoyment); (e) recreation 
use (e*g,5 creative playgrounds)- 

The student knows that the visual 
experience of a city depends upon the 
Individual's point of view (eig*j a 
seaman, an aviator j a poet, an indus- 
trialist) * 
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[) , 212 LandBcape 

I1ie student knows the location and use 
of print and nonprint materials related 
to landscape in art (e.g,, card catalog; 
"Landscape Architecture , '*Landicape 
Gardenings ^'Roadside Improvement-'; 
Reader's Guide : "Landscape Architec- 
turts" '■Landscape Gardening," "City 
Gardens"; periodicals: Horticulture . 
Butter Homes &l Gar dens; area and build- 
ing audlO'Viaual catalogi: "Landscape 
Art," "Landscaping"), 

'rim student knows ways in which featurei 
of the natural environment can be used 
to enhance the man-made environment* 

The student knows ways in which the 
elements and principles of design are 
applied to landscape architecture (e*g,, 
fences and hedges - lines and shapeai 
plantings - color; growth patterns - 
unity and balance; use of trees and 
plants to develop proportion and perspec 
tlve. 

The student knows ways that development 
and use of awareness can affect the way 
man Integrates man-made features Into 
the natural environment (e^g.^ signs and 
buildings along freeways), 

Tlie student knows ways in which landsc^ 
arrangemant affects the psychological 
and physical ambiance of the man-made 
environment (e.g., natural forms are i 
visually stimulating and pleasing, trees 
and plants refresh and cool the air) , 
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5.212 Landscape (Cont, ) 

Tha student knows ways that cultural 
values are reflected in landscape 
£irchitec ture (e-g., Japanese gardens - 
tniniatures of natural contrast; 
European formal garden ^ repetition of 
architectural forms; Spanish courtyard ^ 
enclosed within dwelling as air- 
conditioning; parks and playgrounds in 
the inner city) . 

llie student is able to plan a landscape 
design which utilises artistic princi= 
pies * 



The student knows career opportunicies 
j^* landscape deaign (e.g*^ city planners 
playground planners, environmental 
related OGCUpations) . 
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j|^-2_0 In t e r 1 Q ra 

The sLudent knows the locatiori and use 
of print; and nonprint materials related 
to interiors in the design for living in 
art (e.g., "InCerior Decoration,*' 
"Furniture,'' ''Design, Decorative^ 
"Mirrors"; Reader's Guide - '^Interior 
Decoration," "House Decoration^ " 
"Furniture, American," "Antiques"; area 
and building audio»visual catalogi: 
"Furnishlnp, Home," "Furniture, 
Colonial,'- "Interior Decoration," 
"Interior Design"; periodicals^ House 
6^ Garden , Sunset, House Beautiful )"", 

The student knows ways in which various 
cultures are reflected in Interior 
design (e.g., Japanese simplicity. 
Baroque opulence, Shaker austerity). 

The student knows the function of the 
following features of interiors: (a) 
ceilings, floors, walls; (b) windows, 
doors, and other openings; (c) built- 
ins and movabla items. 

The student knows ways in which the 
following conaiderations apply to inter- 
ior design: (a) floor plans and traffic 
patterns; (b) function of individual 
, spaces (e.g., offices, reception rooms, 
cafeteria, living room); (c) scale and 
proportion (e.g., furniture, room size, 
counters, doorways). 

The student knows psychological and 
physical effects of design arrangementi 
in interiors (e.g,, warm-cool colors, 
soft -hard teKtures, large^small spaces, 
use of plants for color, shape, and 
enviromnental refreshment). 
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5,213 Interiors (Cont, ) 

Tha student knows ways in which interior 
design has developed historically and 
culturally in rasponse to man's need for 
comfort and viiual pleasure (e.gij 
tapes Cries j hanglnis, banners in medie = 
val Europe to covor stone walls and 
identify family symbols; stained glass 
windows in churches; teepee paintings 
and sand paintings for identity and 
religious purppses; cQlonial wood and 
brick ornamantation used to imitate 
architectural features of European 
palaces) . 

Tlie student knows ways in which techni- 
cal skills in art are useful in interior 
design (e*g.j textileSj ceramicSj 
furniture cons tructlonj upholatering) , 

The student knows ways in which the 
development and use of awareness can 
contribute to aelectlngj changing, and 
arranging interiors (e^g.^ individual 
is aware of the effect of interiors 
and need for change; creative problem 
solving applied to interior design). 

Tlie student is able to create a room 
design applying his skill and knowledge 
of Interior daslgnp 
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5.22 Architecture 

The student knowg the location and uaa 
of print and nonprlnt mtarlals related 
to architecture in art (e.g., card 
catalog: ''Architecture," ^-Architecture, 
American," "Church Architecture"^ 
Reader -j Guide ; "Architecture," 
"Domes," "Library Architecture," 
"Orchestra Shells"; perlodlcala: 
Architectural Forum . Architectural 
Record ; area and building audio-visual 
eatalogs: "Architecture, 18th Century," 
"Architecture, Glass," "Architecture, 
Neoclassical") . 

The student knows that architecture as 
the art of building cryatalliEes In 
visual form a problem of strength and 
apace. 



I'he scudent knows that architecture 
Includes the foliowlng characterlitlcs : 
(a) physical requlrementa , (b) style, 
(c) function. 

The student knows the function of the 
golden rectangle In historical and 
contempdrary arehitecture- 
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'VhB student knows the chief characCerlg^ 
tics of his local hiatorical buildings. 
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5. Art and Design in Environnients 
5*2 Man-Made 




5.22 Architecture (Cont, ) 

The student knows that there ie a wide 
range of shelters other than buildlngi 
(e.g. J arcades s awnings ^ porches, bus 
stops 3 gazebos) , 

The student is able to compare the 
variety of images given by many kinds 
of structures Ce*g., pagoda, cathedral, 
csitle. Igloo, skyacraparj temple). 
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5,221 Physical Requirements 

The student knows the functioni of the 
physical requlrementa of architecture: 

(a) spanning^ (b) enclosing, (c) 
supporting. 

The student knows waya in which walla 
contrlbuta to the following- (a) span- 
ning, (b) support, (c) encloiure. 

The student knows ways in which the post 
and lintel system of architecture con- 
tribute to the following t (a) flpanning, 

(b) support, (c) enclosure. 

The atudent knows ways in which the 
arch and vault system of architecture 
affect the following: (a) spanning, 

(b) support, (e) encloaure. 

Tlie student knows ways in which the 
truss ayatem of architecture affects 
the followingf (a) spannlngj (b) 
aupport^ (c) enclosure* 

Tlie student knows ways the design of 
columns for architectural aupport were 
affected by (a) culture, (b) function, 

(c) avallabla materials. 

The student knows the ways in which the 
kinds of support affect the kinds of 
space, created In an architectural struc- 
ture (e.g., arch makes possible extended 
space between supporting columni, post 
and lintel is often bOK-like, cantilever 
makes possible the variety of spaces in 
modern building) , 
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5.221 Physical Requirements (Contp ) 

The student knows ways the function and 
form of each of the follQwing architec- 
tural structures are related^ (a) arch, 
(b) vault j (c) dome. 



The student knows reasons for Including 
openings in architectural structures 
(e.g. 3 cultural, religiouij practical). 
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5i222 jFypes of Architecture 

The studant knows architecture is clagsi^ 
fled by historical period and geographic 
locatiori* 



The student knows the symbolic ways in 
which arGhltectural featurei have been 
used in various culturas (e*g,j Moorish^ 
Gothic arches; Ruislan, Byzantine, 
Baroque domes; pagoda, pitched roofs; 
stained glass windowi). 

The student knows ways roof design la 
affected by* (a) climate, ^h) available 
materials, (c) Interior space* 



5^2221 Historical 

The student knows major architectural 
structures typical of major hlstdrical 
periods (e.g,^ pyramids of ancient 
Egypt, aqueduct and coliseum of Rome; 
Gothic cathedrali). 

The student knows that eclectic archi- 
tecture utilizes characteristics of 
various historical styles (e.g., 
California missions ^ Mexican baroque ^ 
carpenter Gothic^ antebellum). 



The student knows Gothic characteristics 
found in architecture (e,g., pointed 
arches, vaults, buttresses ^ clerestory)* 
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(C) Culture 
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(C) Symbolism 
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cultural 
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5.2 Man'^Mflde 

5,22 Ar hitecture 

5.222 ^rypee of Architecture 




5 # 2222 GeQgraphlcal 

The student knows Qharacterlstles of 
the architecture of Tiifljor geographical 
regions (e,g,, Chinese, Mayans Scandi- 
navian, British, Dutch). 

The student knowG architectural ityles 
that are uniquely Amarican (e.g.^ aky- 
acrapers, Frank Lloyd Wright*! struc- 
tures, shopping canters)* 
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5_.223 Functions 

The student knows ways in which the 
design of arehlteccural structures is 
affected by the following: (a) man's 
needs, (b) environment, (c) materials, 
(d) beliefs . 

The student knows that principles and 
elements of art apply to architectural 
design. 



5.2231 Home 

The student knows that home architecture 
Is Influenced by: (a) use, (b) 
materials, (c) location. 

The student knows characteristics of 
varloug hotne architecture styleg (e.|. , 
Caepee ornamentation, Swiss chalat, " 
haelenda courtyard) . ' 



5.2232 Conmunity 

The student knows ways in which archi- 
tecture is affacted by community func- 
tions (e.g., education, business and 
industry, recreation and pleasure, 
government, religion) . 

Tlie student knows ways in which community 
architecture is affected by the follow- 
ing: (a) functional definition of space 
(e.g., religious observations, business) 
(b) conmunity desires (e.g., amphi- 
theaters, baths, aqueducts); (c) eoamic 
belief (e.g., stonehenge, pyramid, 
Rl^-rinth, cathedral)., 
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5. Art and Design in Environmenta 

5.2 Mnn-made 

5.22 Architecture 

3.223 Functions 




5,2232 Community (CPnc.) 

The student knows that the development 
of cantilever construction^ relnforctd 
concrete, and structural steel made 
skyscrapers possible. 

The student knows architectural trends 
which have developed since Che Industrial 
Revolution (e.g., skyscraperij shopping 
centers, factories, subdlvliions , 
multiple dwellings) . 

The student knows characteristics of 
recreational and cultural architecture 
(e.g., coliseums, auditoriums, aitrodome^ 
movie theatres , stadims , musemns, 
fountains, and cultural centeri) * 

The student knows educational structures 
have evolved in form eorresponding to 
societal changes (e.g., one room school- 
house, multiple-storied or modular units, 
college and university compleKes) * 



The student knows that the values and 
traditions of a nation are often reflect- 
ed in the design of its official govern-' 
ment buildings . 



The student knows the symbolle meaning 
of various types of religious arehltee^ 
ture (e.g., synagogue, cathedral), 
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(C) Enviromiic 
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(C) Culture 
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(C) Society 
(C) Cultural 

change 
(VL)Respect f 
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(C) Environme 
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(Vl)Aesthetic 
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(C) Culture 
(C) Environnie 
(C) Symbol 
(Vl)Aesthetic 
perceptic 
(Vl)Rfspect f 
cultural 
heritage 
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5. Art and Design In Environments 
5,2 Man -made 
5.23 Objects 




5_. 23 1 Indus tr lal 

The student knows the location and use 
of print and nonprint materials relatec 
to industrial design in art (e.g., card 
catalog: "Design^ Induitrial"; Reader 
"DeBign J Industrial ^ 



Guide : 



Design- 
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erSj Furnitura Designers ■■Auto- 
itiobiles --^Design' - ; periodicals : Degign^ 
Fp r_t une ^ American Artist ; area and 
building audio-visual catalogs: 
"Design j Engineering," "Design^ 
Indugtrial'') . 

Tlie student knows that prior to the 
Tnduetrlal Revolution functional and 
decorative items were made by hand,. 

The student knows that when mechanical 
methodi of making functional and 
decorative items were developed, 
prototypes still had to be deiigned. 

The student knows ways in which his tori 
cal and cultural values affect Indust^ 
rial designs (e.g., Danish modern 
furniture and household Itemi^ early 
industrial products, imitated hand- 
crafted products) . 

The student knows that in industrial 
design, functton is a more important 
criterion than aesthetic appeal. 

The student knows that synthetic 
materials are used in machine-made 
objects designed to imitate handcrafted 
objects using natural materials (e»g. , 
plaster cast made to imitate hand-carvic 
wood and stone, plastics made to 'look 
Mb hand-tooled metals), 
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3 .231 Indu^tirlal (Gont j 

TIki BtudenL knows the influence of 
conipositionnl fornis on industrial 
design (u,^^., Calder shapes used In 
Hurlrace patterns , supergraphics taken 
from Pop Art and 20th century calli- 
^/.raphic forms) * 

'Ilia atudent knows the application of 
vnrious art techniques to industrial 
pirqceasGS (e*g.j functional and 
ducorntivG lighting design; cGramic 
juc) Id nnd glazing teclmiques used in 
production of china , porcelain^ and 
crocktsry; textile techniqueg such as 
weaving nnd dyeing used in making of 
I tiiirics) . 

'rhe BLiident knows considsra tlons 
noceSRnry for intelligent consumer 
rtelucLion (e.g*s ability to determine 
qucility and need in terms of crafts- 
manship and design) . 

Thu student knows ways in which the 
o laments and principles of art are ap- 
pliod to industrial design (e,g.j 
Cijlor tor appeal and coding , balance 
lor function, scale and proportion for 
easy use) , 
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Fayh Ion 



The student knovju the location and use 
.ui' print and non-print materials 

ri^latricl to faHhlon d^aign in art 
*B*s card cutalo£, % "Fashion^ " 

"Uostuine/' "Clothing and Dress, » 

"I'ushion as a Profession''; .Reader 
MiMsJ " Jewelry^ "Costume Design" j 
Periodicals? Sevonteen , Vogue ^ 
GlajTiour, f^acjemoiselle j arga and 
building audio- visual catalogs s 
"Faahion Design," "Faahion Drawing," 
"JevrGliy Making," "Closing Design"), 

Tiia student taiows fashion dosign 
-InclndGS work with garments^ orna-^ 
mentation and jewelry* 



The ytudent knows that "faahion" 
relers to the prevailing style during 
a particul^ time (e.g., dreas). 



The student knows the nuances of the 
following gjrnonjTtig for fashion: 
style^ jnode, vogue, fad, rage^ orage, 

ThR student knows fashion design is 
affeatad by the following: a) purpose 
or runction, b) materials, c) process 
s^2g, dj social ralues of period* 

Thfi tit uUent knows that the eoiiposltion 
and language of art apply to fashion 
design* 



»£^3^1 narnient a 

The Btudent knows how textile and 
f^loth tocj-iniques oan be applied to 
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0 .2 32 1 Oarmants (Cont . ) 

The siudent knows that the design 
and style of an individual's clothing 
rel'locts the following: a) his 
identity, b) hia culturej 0) his 
on vironnental needa » 

The otudent is able to select fabric 
md garrnents aeathetioally appropriate 
to his needs. 

The student is able to use khowladge 
of textiles to create a fashion design. 



The student is able to coordinate 
fabric, pattern, and design to produce 
a fashion illustration. 

Ttie atudent knows that carsBrs in 
fashion demand knowledge of 1 a) 
design, b) drawing, 0) clothing and 
textiles. 

The student knows decorative techniques 
uaeful for cloth and textile garments 
(n.g,, tle-dye gaments, dyeing fibers 
for weaving; and macraiTil, tooling 
laather, combining non-fabric materi- 
als'-ahella, beads, buttons). 




Ornajnentation and Jewelry 

Thp, student knows joMelry is a three- 
diinGnBionnl sculpture used for 
pergonal adornment. 
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j: ^ 322 Ornamientatlon and Je welry 
^ (Cont,T 

Tl:e stufient knows that the compoaition 
and langu^e of art may be applied to 
□rn.nnieniation and jewelry. 

The student knows that Jewelry can be 
boUi functional and decorative. 



i lie otudent knowa ways in which 
Jewell^ and ornamentation have 
dfiveloped hiitorically (a.g,^ Mayan- 
skill and eleganoQj Egyptian— stone- 
cutters and goldsmiths), 

Tha student knows that jeweliy and 
ornOTentation cm be made of the 
rollowingi a) metal^ b) wood^ c) 
buads^ d) gmnB, e) synthetics^ 
r) papier-mache^ g) clay^ h) found 
objects j 1) cloth and textaes. 

Tho student knows ways In which 
iawelry can be made (e,g,^ casting j 
assemblage, enameling^ macrami) * 
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^ m2k CQmnQrcial 

The student knows the location and 
uSG of print and non-print materiala 
related to ccsninercial art (e^g.^ card 
catrilo^M " CcfTrmarGial Art^" -'Adver-- 
tloinf^^ Art in^'^ Cartoons and 
Caricaturea^" "Packaging"] Reader 
Guide ■ "Art, C(Mnercial^" "Television 
Advert LSingi " "Packaging" | Periodicals 
urajjhic t Ijeslfy ; araa and building 
audio- viaual catalogs i "CoTtnerciaQ. 
Art/' "Packaging Designj" "Advertiai^^ 
Art"), 

Tlut aliidfint knows that the rimction 
or caarnercial art in advertising is 
lo attract attantim to^ provide 
inromation about, and create' desire 
for a product* 

Tli© student knovjs ways in which the 
folloKii^^ techniques have been 
adapted to commercial art deeigni 
a) photography and file, b) print- 
irakingj c) industrial design • 

The student knowg sane of the major 
historical developments in ooimnarclal 
art (e.^t, illustration and typeface 
ba^an developing with the Invention 
of m^intlng during the Renaissance, 
poators ajid bulletins began baii^ 
used extenoively in late IBOO, pack- 
aging developed with Industrial design). 

The student knows the olassif ications 
of the major coinraerclal ejrt £omBt 
a) ulfjng and symtaols, b) illustration 
and cartooning, o) package design^ 
d) tfjle vision advertisir^;* 
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\\*^U . CQTirn^rcial (Cont.) 

Thii studanb knows some of the major 
art schools and philosophiea which 
have infliJenced GOinmereial art (e*g,, 
ilauhaus. Pup- Op) , " ^ 

The litudGnt Imowa ways in which art 
tochniques are applied to the develop- 
merit of canmercial art designs (e*g», 
callii-raph5^'^^aiyns and symbols^ 
draw in^;^- illustration and cartooning^ 
yculpfcure and textilas--pack^ing3 
photo- filiri-^T,V, advertising)* 

The ntiident knowo conmiercial art 
Lerjiilnology (e*g,^ layout^ dummy^ 

CO ^ 
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Thr? hiLudRnt knows opfiortunitiBe in 
auTnitiercial art as a aareer* 



The Hturient knows areas of speclali- 
Ziatlon in commercial art (e#g.j 
fash ion 3 cartoon^ layout^ indue trial, 
greetin^^ cards). 
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1 Siyn and Symbols 



riio istudent knows the function of . 
billboards J store signs ^ and direc- 
tLonal signs* 

tho stuciGnt knows that a properly 
dtiaif-.ned sign not only fulfills its 
function J but is appropriate in 
sityle md tona to the thing it re- 
presents • 

The student knows ways in which letter 
forms are adapted to gerve the function 
ol' a signt 

The) student knows ways in which the 
J'ollowiny contributeB to wall designed, 
functional signs i a) siinplicity^ 
b) isolation^ c) good lettering d©- 
Di4;n^ d) eye-catching color and 
pattern* 

The student knows the function of 
the followincj a) symbols-=conirey 
an idea (arrow for one-way), b) logos— 
idcmtify a company or or^«iisation 
(letterhead), c) monogran--abbrevlates 
a signature or initials, d) trade- 
marks—symbolise a product or 
servine. 
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S ♦ Art and Design in Enviroraiieiits 
5 CompuirQXal 



COURSE GOALS 



5 * Illustrations and Cartoonl 



m_ 



The student knows the function of 
illustrations and cartoons. 



Thc! student knows the functional 
conaiderationa of the major typea of 
Illustrations (e*g*^ scientific 
illustrations-precision exactnesa 
of detail and pr'-portionj naivatlve 
illustration" create a moodj diagrajna^ 
aiinplicity and clarity). 

The student knows characteristics of 
major types of cartooning (e,g,, 
politicals-exaggeration of phyaical 
features of politicians; carieature 
and analooy--Thomas Mast/ Boss Twe^ 
cartoon i comics— situation and draw- 
ing style-^Parker and Hart, B.C* 
aiid Wlaard of Id). 

Tlie student knows gome of the usee 
of commercial illustration (e*g.^ 
raahion, magazine articles^ books^ 
greet injj cards). 
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(C) Communica- 
tion 




226. 



Art 'irid Uesign in Envlrormonta 




5«2U3 Paokage Dealgn 

The student knows Botna of the func- 
tional conaidBrations of packaging 
(e.g., protect the product in trwait 
anfl handling by the consumer along 
witli the other functional consider- ■ 
ations of commercial art). 

The student knows ways in which the 
product affects pack^ing shape, size, 
and design. 

The sLudent knows ways in which two- 
and three-dimensional design oonilder- 
ations apply to packaging (e.g., colora 
rorms arul textures can create intuitive 
feeling of need ajid attract attention). 
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5* Art and Desii:n in aiviroments 
5 Kan-Made 
5 *2h Ganmercial 



COURSE COALS 



S*^dhh Ttjlevlsion Advertlsljig 

The Btudent kuows c^miercial art 
prcblems unique to television ad- 
vert is ing (e.g., motion aJded to 
other functional Gonsldarations of 
camniercial art; the power of moving 
Images in terms of attracting and 
holding attention) , 

■The student knows major design 
^conaideratlons of television (e.g*^ 
need to come across in black and 
v/hite aa well aa color) # 

The student is able to use conniercisa 
art techniques to do the following i 
a) oell a product/ b) convijice people 
or the ralidlty of an idea, c) create 
a need, d) sell a service/- 

The student knows that the dsTiand for 
comjnercial artists increases slB new 
products, processea^ services^ 
ideas are created. 
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